THE UNDERWORLD EPISODE IN ULYSSES: MADES AS CEMETERY

THOMAS LABDRIE BURNS®

In cthe "Hades" epincde of James Joyee's Ulysses,' the
underworld descent i Tepresented, reduced one might almost Bay,
to a trip through the streets of Dublin — 8 mini-Odyssey in
itself, corresponding to the voyage ODdysseul makes to the
epttance of Hades = and thence co Glasnevin cemetary. Leopold
Bleom, the modern Odyssecus ("Ulysses" from UPlizes, Latin version
of Ddysseus) accompanies three men: Mr, Powaer, Mr. Cunninghas, and
Mr. Dedalus, Stephen's (resl) father, in & rather run-down funeral
carriage. Their alm is to bury & eutual friend, Paddy Dignam
(Vere digoum et justum est, as cthe Jesuit Fr. Comnee says
elsewhere in the novel, punning on the name). Paddy has died of
4 heart attack brought om by the Irishman's disease, an excess
of aleohol ("Too wmuch John Barleycorn", says Bloom). Faddy
Tacalls one of ndr:llut"ntn, Elpencr, who fell drunk from t ke
toof of Circe's palace and thus became the first Shade to meat
Odysseus on his arrival in Hldliz, and Paddy's corpse is to
arrive at the cemetery before the mourners ' carriage ("Got hers
before us, dead as he f8").

The other mourners, along with the efficiating priest, the
caretaker, and other men whe are met at the CemeC&Fy, COrFespond
to the Shades of Homer's Book of the Dead. The COFFespond ences
have been identified in the “"Gorman plau."3 Cunningham is
Sisyphus: "shoulder to the wheel"™ (alsn recalling Ixion); his
“rock" is his drunkard of & wife who pawns the furniture "every
Saturday almost™, thus farcing her husband to ever SLATL anew.
The Irish heroes Daniel 0' Comnel] and Parmell, whose statues the
carriage passes on its itinerary, correspond to the Creek haraes
Herakles and Agamemmon. Parnall's carear came to an end through
4 woman (as & diverced man, a Frotestant, he was unscceptable Lo

puritamical Catholie Ireland), just as Herakles iosr his ilife
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when his wife Dianeira was Ericked intoe poisomning hil‘1 At the
funeral, John Heory Menton, a soliciter who had once employed
Dignam, treats Bloom rather shabbily in returm for his pointing
out & dent in the hat of this rather grand personage ("How grand
we are chis mornimg,”™ Bloom comments on the goub). Bloom thinks
the grudge is dus to kis having beaten Menton at a game of bowls
many years befare, Menton recalls Ajan, vho, beaten for the
prize of Achilles' armor by Odysseus, refuses to be placated by
the latter's friendly overture in Hades. Achilles himself seems
ta ke withour & parallel. The priest whe does the funeral
pervice, Father Coffey (whose name reminde Bloom of "ecoffin"),
19 & clear allusion to the hound Cerberus: he [s & "muscular
Christian,” and "Bully about the muzzle,"” with "a& belly cm him
like a poisened pup.” The cemetery's caretaker, John 0' Conmell,
aptly recalls Hades, the king of the undervorld: he is lomg-
lived and "never forgets a friemd." MBloom is surprised that he
is married and wonders how he could propese te & girl with the
prospect of liviag in & cemetery ("Come owt and live in the
graveyard, Dangle that before her.™) This recalls the foreible
persuassion of Hades in carrying ¢ff Persgphone to the nether
tutl¢n115

The correspondences are not complete or perfectly matched.
hehilles? shade is witheut & nedern counterpart amd Mr., FPewer
without am ancient. Yet the parallels are striking and dirvect,
which "may be ascribed to the near affinity of the anclent and
modern narratives, each of which records a wislc to the abode
of Ehe ai;d.,,"ﬁ The undervorld is evoked through imnumerable
details: the ripped=open street as the carvlage approaches
Glasmevin; the Dodder, the Grand, and Royal Camals, and the
Liffey suggesting the four rivers of Hades; the "yawning boot®
of the bum who is close to death. Yet Bloom ls almost a hero by
default. He is on the defensive with the othér men, though he !
stagds out from them by his uinlly realistic accepEance &f
death, in which he shows himaelf to be as rescurceful as his
Greek counterpart. It is characteristic of his modernity,
however, that this rescurcefulness is a reflection of what he
thinks rather thas of asyching he does. Outvardly, he is polite
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dnd civilized, accepting the rebuffs and fcornful indifferencs

ef the other mag witheut apparept resction or, as in the incident
with Menton, with enly inner sarcasm. Hig "heroigm" is,
therefore, somewhat Froblematic.

Besides the parallels with Homer's Odyssey, the wealth o F
Feferences and allusione to death and the underworld {g t b
#piscde helps to establish & themaric unity and enriches inmensely
the texture of the narrative. The more important of these I
fhall digcuss Presently; others are mors trivial ie importance
and are mainly a reflectian ef Joyce's relentless rhetorical
Skills. For a list of these &llusions, the reader Bay consult
Waldon Thormten's Allusions im Ulyasen: An Annotated Lige (Chapel
Hill: Univ. of Morth Carolina Press, 1968), & book with much
material that is astomishingly irrelevant. The author hKas
Eracked down, for example, the source of EVEry popular song that
has & snatch or scho ig the text of Ulysses. Me ig usefy] im
identifying the political figures, though he has for some TEaG BN
Beglected te poimt out Bany of the classical paraliels.

It will be observed upon perusal of this list that the
references to desth and thae underworld, aver a hundred in less
than thirty pages of Cext, are in almoet superfluous dbundance
much more tham would be NEcessary to establish the parallel with
the Odyssey, which is not in faet the enly artistic work aliuded
ta. Apparently, Joyce is calling all his awesome linguistic and
cultwral Tesources, from the lofty to the baral and bathetic, to
bear on death and ¢he undervorld. Many of the refarences are
Puns oF trivial observations arising from Bloom's wanderimg and
#Ver-curious mind. One fay wonder about the sericusmess with
which Joyce pursued the Homeric correspondences despice their
importance as & framework for this and other episodes. Allusions
Lo Vergil's Aeneld ars nearly as conmon as those to the Odynsey,
and popular songs, Shakespeare, gravestone lascriptions,
political figures, sven jokes, are given almost equal weight id
the plethora of refersnces. This suggests (but does not
necassarily mean) that there (s no special comcerm with
establishing Bomeric paralliels BXCepLt, a3 it ware, in addiclon
to whatever else can be wittily applied to the #ituacion. This
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wouald diminiah the seriouscess of the correspondences only if
it is thought that irony could not be legitimately used with
regard to such sericus thoughts as death, but that would be to
ignore the fact that Ulysses is a modern work and ircay is
characteristic of moderm fiction., Perhape iremny i8 the elosest
we can get to the high sericusness of the ancient themes.

The gloon of the undervorld with its light/dark comtrast
may be included in the above list, but most of the references
are insignificant. A possible exception is when Bloom is
thinking of & man's last moments of life: "Lighten up at the
last momant and recognize for the last time” (p.103). The
meaniag is to be "enlightened" which is ome of the thematic
incerpretations of the wundefworld dtlc-nt.T But perhaps Hloom
i# only thinking of death and the commen idea that a man's life
flashes before him at the last mement, since he immediately adds
"411 that be [# man] might have done." Richard Ellmann finds
the doeminast saymbol of the spiscda "midnight and diun“.! which
weuld i{ndeed bolster the importamce of light/dark inm the
episcde, But the time of the fumeral is eleven in the morning
and 1 have found no references in the text to justify this
theory. Perhaps what is meant is the symbolic meaning of the
contrast, the cyclical significance (which Ellmann justifies
rather well) and the overvhelming emphasis on birthfdeath, for
whieh the other contrast can be said to stamd for. Ellmann
rightly identifies the “synthesis of the episode" as “corruption
and g.ulzltinn".g Let ws examine this idea in detall.

Bloem's first choughts in the &plsode concern birth and
desath: "Clad to see us go we give them such trouble coming™, he
aotes of & woman showing intervest im the funeral train (p.87).
Mg, Dedalus® outburst abeut Stephen's association with the
disreputable Mulligan calls to mind cthoughts of Bleom's son
Rudy, wha did mor survive infaneéy. Bloon remembers how Rudy
must have been conceived: Molly was watching two dogs copulate
and went into heat: "Give us a touch, Peldy... I'm dying for it"
ip.89), to which memory Bloom Aagely comments: "How life begins.”™
At that time, Molly, & singer, had to refuse "Greystones
Concert™ (suggesting tombstomes), as she has “Got big thea” (i.e.
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Pregoant ). Hext, Bloom's interrupted story of a boatman W b
Eishes & boy out of the Liffey (pp.94=93) and is given & coin
by the boy's father recalls Charon, the boatnam of Hades, who
is given coims to ferry souls aver the Styx. The meaniag,
hovever, is reversed, since Charon is revarded ot becaude he
gives life but because he conveys the Shades to the abode of
death. Again, when the carriage crosses paths with apother
funeral carriage, the latter is seen to be carrying a tiny
coffin (pp.93-96). The sadness of che child's death is
counterpoised by Bloom's levity on thinking of the child's
parents' next conception: "Better luck next time.™ Other
instances of the birth/death contrast are when Bloom ponders
the fatal diseases of children (p.90) and when he watches one of

the gravediggers coil the coffin-band (p.112), which Bloom dubs
Paddy's "mavelcord ™

The notiom of corrupticm and gemeratiom can be B ubs umed
under the heading o¢f regeneration or rebirth, which is one af
the important figurative meanings of the underverld jaurn:y.ln
Corruption produces life im death, and generation is birth
cootinued to negate death., The ides of tebirth runs all through
the episode. It i# comically punned on when the carriage passes
the stetue of Smith 0' Brienm (p.93) and Bloom notices the
flowers semeone has placed at the hasé [o commemarate Smich's
"deathday™ or execution. Bloom's wry but apt remark is "Many
Happy Retwurns.™ There g a song about a family hoping to mast
“on high" (in heaven) their lost Henty (p.91) and Bloom is
hausted all day by a #illy slogan for potted meat wader Paddy"s
chituary notice: “What i{s home without Plumtree's potted meat?
Incemplete.” He chbserves (p.114) that "s CcorpEe i meat gone
bad® and eventusally completes the association with "Digman's
potted meat" (p.171). Here he implicitly rejects the ldea of
death being anything but material, but he does have a bizarre
vision of Dignam's coffin bursting open after a bad bump and the
corpse spilling out on the pavement , asking "What's wp now?" (p,
81,

When Bloom contemplates the awlfulpess of being buried alive
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he thinks that coffins cught to be equipped with clock or
telephone to guard against it, o way for the "dead™ to COma

back from the grave. The chree day pericd that was the alletted
time for the resurrections of Jesus and the Sunmerlan Coddess
Inanni is #lluded to in the maxinum time Bloom thinks bodi ss
cught to be kept in summer before burial. Typically, he has
reversed the direction of the resurrection! AR another Eime
{p.109) he notes: "Read ¥your ewn chituary motice they BAY Wau
live longer. Gives you a second wind. HNew lease on life." The
cliches here take on resonasce when one thinks of rebirth,
Thinking of sex in a graveyard, Bloom interprets the Bcene as a
eegation of death: "In the nidst of life we are in death” {p.
LOB}. & mourner who is paired wp with Bloom at graveside, Mr.
Eernan, a former Protestant, quotes to Bleom "I am the
resurrection and the life" from the Protestant buriasl service

48 an example of impressive language. Bloom ocutwardly murmurs
agsent but shows his unsuperstitious nature by scorning the idea:

The resurrection amd the life, Once you are dead
you are dead. That last day idea. Epccking them a1l
up out of their graves, Come forth, Lazarus! Anmd

he came fifth and lost the job. Get up! Last day!
Then avery Eellov mousing arcund for his liver and
his lights and the rest of his traps. Find damn
all of himsel! that morning (pp.105-6).

The comic irony undercuts as usual the seriousness of the idea.
The allusien is empleyed not so much to disaplay but te wtilize:
Bloom's character is illuminated rather than any correspondence
mechanically established. Another example of the same cachnigue
is vhen the mourners reverantly visit the grave of Parnell (p.
112}, whom they call the "chief"; "some say he is mot im the
grave st all. That one day he will come again.” This recalls
the Gospel accounts ¢f the disorientation and Messianic hopes

of the Apostles after the death of Jesus, but Bloom simply shares
the humanistic words of Hynes: “peace be to his ashes " and he

remains silentc.

Rebirth is not always givenm a high coating in the episode.
The idea of death to Bleom is not the Christian one of a passage
to & new life but a gruescme, albeit necessary, fimality: "But
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being brought back te 1life, no" he says simply. There is a -
reference Eo a man murdered under mydterious clrcuomatances on
the premises of a house they are passing in the carriage: "body
to be exhumed™ (i.e., brought back to the upper world).
Corruption and generation also enter im the episode through the
notion of fertility, a common motif in underwerld descemts.
Thinking of his father's grave, Hleoom remémbers he has to give
ten shillings to the gardenmer, who "keeps it free of weeds."

He has heard that the best epium pepples, "flovers of #leep”,
are found in Chinese cemeteries (p. 108), and the crganic image
of blood "simking in the earth gives new life™ brings on the
idea of ritual murder, where Jew-killing revived Christiass plecy
ithe theme of Chaucer®s "Prioress” Tale®™).

But Bloom's macabre humor does net abasdom him for lomg.
He thinks of using corpses as fertlilizing agents: "vell-preserved
fat gentlemen... invaluable for fruit garden" {(p.108). Blood,
which is spilled im che Odyssey sacrifices, enters Bloom's mind
when he wanders 1d1ly whether a corpse will bleed when cut.
In case it does, he thisks it "better to bury them in red: a dark
fed” (p.99). The mourners are tempted by the smell of
beefereakna, &8 Che Shades in Rades are by the smell of bleed, an
allusion that is made explicit in the episode in Davy Byrme's
pub {"The Lestrygoniams™), which alsoe relates bleed te

regenerabiond

Haot feeah blocd cthey describe for decline., Elood
alvays needed. Ipsldiouvs. Lick it up, smoking
hot, thick sugary. Famishad ghosts (p.171}.

Thesa and octher references establish further parallaels with
the Odyssey and cther underworld descents through the emphasis
in the episode on rituval and religious rites: "the art of this
chapter is religion as disgtingulshed from thEﬂlﬂar-a-“li
Libacions are the drinks the meurners will hoist in a pub om the
way back from the :ﬂlttrtrlfp-9!]- Bloom appropriately dubs
these drinks the “"Elixir of life." While riding in the carcriage,
toe, Bloom thinks of a "winding sheet™ or shroud and the ritual

preparations for burial (p.87). BRecalling Odysaeus’ ritual



ablutions before entering the wndervorld (and Gilgamesh's bath
im Ehe river), Bloom is glad he has taken a bath; that he feals
elean. The bread-crumbs from someocne's picnic, which litter
the coach, (p.89) may be am allusion te che graie Odysseus
gprinkles om the earth., The pouring of water ls recalled in
the funeral service Wwhen the priest sprinkles holy water on the
corpse ("shook water on them. Sleep.") This last remark shows
that Bloom"s understanding of ritwal is nil; to him, one L& &8
geod as another, since he is reasonable enough to allew that
something has to be dome to satisfy the liviag's penchant for
smpty forms, even when "Father Coffey's Dublin... is devoted to

butfial, commerce, and other 8igns of death,"?

Geperation taken in another sense, that of progeny, points
up one of the important ideas of the episcde, Bloem's isclation.

He is alope in relation te the ether mournefs, to his
famiiy, and to his :nuutr3.13 This isolation motif corresponds
te & #similar one in the Odyssey, since Odysseus is several times,
in the course of his wanderings, let down by his companions and
is witimately destined, a8 he learns in Hades, to reach home
alone. Blaom fa cut off from the other men by his being Jewish
st & Roman Catholic rite, amd, by extension, by his being Jewlah
in & Roman Catholiz countey, & condition amply explored in other
episodes of Ulysses, notably "Cyclops" amd "Circe". The
isolarion of the heros im relation o the Ddyssean parallel is
ironie, since Odysseus i set apart from his companions and frem
strangers he meets by his superior arece. Bloom seems to be
unworthy of attention by others, notably his companions at che
funeral, or at lesast his presence and local importance are not
encugh to command it. At the copening of the "Hades" episcde,
this is shown by the way he is not regarded as one of the
company: Bloom gets in the carriage only after all the others
have Been scated, wherewpon Cumninghan asks, “"Are we all here
now?! Come along, Bloom." In comversation, Bloom's remarks are
greeted indifferently, or in one case, when he remarks oo the
suddenness of Paddy's death being o good thing, shocked silence
{the others, being Catholic, are concerned with the necesdary
propriety of the last rites). There is also sBome barely
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disguised teasing of Bloom for being a cuckold, when someone in
the carriage spots Blazes Boylam, Molly's lover, om the street.
The men suddenly show imterest in her comcert tour and wonder
Whether Bloom himself will be going (Boylam, her manager, will
be). Again, the correspondence i# irenic: the Shades in Book

Xl of the Odyssey refer frequently to Pemelope’s fidelity. The
mild-mannered Bloom meticulously, and unheroically, examines his
fingernails. Finally, there is che snub of Menton mentioned
above. Bloom is huffed by an important Dublin man for a trivial
teason, & ineident which closes the eplscde.

Bloom also feels anxiety &t the thought of his father and
fen., Like Aencas, he "sees" his father im his wvisit to the
undervorld, but since this man, Vivag, is dead and availabile
@aly in fantasy, Bleos's filial piety is frusctrated, The
distancing from classical predecessors is more complete when ve
learn that Virag poisoned himself, cauding the one moment of
concern for Bloom's feelimgs by the mourner-S5hades. Bloom Ls
worried about gemerational continuity, am impoOFrant notiom for
& Jew, a8 he is cut off from both past and Future. Hisg son died
in infancy and he is afraid to visit his dauvghter Milly, a sort
of Molly "watered down™, while in the meighborhoed for fear of
her disapproval. Thinking of himself as a widower ("She would
marry another") or projecting himself into the role of the dead
man, the progpects are equally gloemy ("alone under the groumd:
afd lie no more in her ware bed."™) Théere is no rebirth for
Bloom, a mon=-religious materialist, but one may thiok of his up-
beat determination to put off his morbid thoughts at last, as he
is about to leave the cemetery, as a parallel t¢ Odysseus
secting forth from Hades with high hopes for the future; that is,
@5 & new begioning and, if not quite a rebirch, a "return™ to
the upper world and an embracing of life:

Plenty to see and hear and feel yat. Feel live warm
beings mear you. Let them sleep in their maggoty
beds. They are not going to get @@ this innings.
Wars beds: warm fullblooded life (p.115).

There is ome Final metif in the episode which, though
upderstated, ¢ccucs throughout Ulysses as & recurrent motif,



Ehat of the Usknown Man. "Who is that lanky-locking galoor aver
there in the macintesh?" Bloom vonders whem he spots him at
graveside. The entramce and exit of the Man in the Haclatosh
are aqually mystericus. There is a comic metonymy when the
Teperter Hynes writes down the man's raincoat a% his @ame and
hé appears in the newspaper as one of the mourners, along with
Bleom's mispelied name and the names of two other men who are
censpicuous by not having attended. The #4an makés an
Appearance in the phantasmogoric apisode of "Circe® along with
dther ghosts from the mipd and past of Bloom. He has been
associated with the unconscious ("unknown man/Unconscious™) ig

the episode’s table of symbols in the "Linate schems,"'®

I havae
discussed how the underworld descent can be interpreted 43 an
4cfempt to illuminate the dark cormers of the salf, the unknown
@r unsconscious shadow element in Iin.l If comle irony is part
of the averall poeint=af-view employed in Ulysses, as ir seems
te be, v is typical that the mystery is mever pemecrated and
#flightenment never takes place. Irony goes one Step further if
We think that the inner mind of a man is revealed &% nowhere
#lee in literafure in Ulyssen, while the ;[MFIE mystery af the

Han im the Macintosh remains unsa lvad,

The aysteriocus stranger tles together & number of cther
ideas we have been discussing. Mumber thirteen at Lhe grave
("Desth's number"), a8 Jesus was pumber thirteen at the Last
Suppar, he Suggests both death and resurrecrion. l® One critie
has observed that the prefix "Mac", &8 in names 1iks Hachonald
and MacBeth, means "son of."17 The father/son motif is
reinforced, sspecially when the connection with Jesus, the son
of God, is noted. Stuart Gilbere has identified the Homeric
origin of the mystery man te an énigmacic passage in Odyssey
KI, where Telemachus gives a ride in his ship to a murderer and
fugitive named Theoclymenos. This character is introduced into
the poem for largely unkmown reasond as hi# story is irrelevant
to the u:l:lun.1E and, like the Pasgage about the car, may have
been an incerpolation. Gilbert thinks that the technique of
“incubisn"™ (Joyce's word, meaning "brooding over™) in this

eplegode entablishes "a ROTLUATY atmosphere at least as int ense
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as that of Homer's "dank house of Hades' or the Gravedigger's
Scene in Hamlet ," even if the echoes of the Homeric parallel
are disregarded and that with only the "most commonplace

ni¥ I should #ay that this is what has not been done.
Despite Joyce's strainiong to rimg every note of death and

materials.

burial in "Hades™, it is 811 teo cleverly and casuslly done to
evgke the feeling of dread that the underworld descent im the
Odyssey (and other snclient mythe and epics for chat matter)
evokes. Another way of saying this is that Joyce's cemetery,
although Lt contains plenty of gory detall and speculatiom snough
for & dedicated necrophiliac, aucceeds on the ‘artistie but not
the psychological level in evoking mortuary inmtemsity. Again,
one may point to the effect of the irony of most of the
associations. Irony undercuts oppressiveness, so that even
though the air presses down and the earth yawns inm (or on the

way ta) the cémetery, the comedy of Bloom"s redponses to the
presemce of death relaxes the intensity. The mention of Hamlet
i# to the point, bet it is pracisely the comedy of that early
example of black humor that makes the references Eo it im "Hadea™

B0 AppTOpriate.

KOTES
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What fellows is a portion of an M.A. thesis from UFSEC,
entitled "Avakening From the Nightmara: A Study of the Democratie
Bero in James Joyce's Ulysses", by Jose Celio da Silva, presently
& resident of Icajuba, where he 18 the director of the Yarigi
$chocl of English. Because the thesis makes a differant
interpretation of Ulysses from the article by Thomas LaBorie
Burns, the editors have chosen to publish the two in E&fuence
te give the readers of YTlha a choice of approaches to Olysses.

We have printed the “"Hades" chapter as well as the comclusion of
the thesis (primted first here). The entire thesis is available
@t UFS5C Biblicteca CemEral.

MWAKENING FROM THE NIGHTMARE

While in Zurich Joyce once told Frank Bud gen:

[ an now writing & book abowt the wanderings
of Ulysses. The Odyssey, that is to say, serves
me as & ground plan. Only my time (& recent time,
and &ll my hero's wanderings take no more than
#a, ¢l @em hours .

Later cn when he gave Stuart Gilbert his schema for Ulysses,
he named its chapters after The Odyssey, and also indicated whom
his characters stood for, These facts obviously show that Joyce
wad much comcerned with The Odyssey. But why had he decided to
follow Homer's book? Stuart Gllbert thinks it was because Jayee
wanted to make Bloom's and Stephen's wanderings resemble Ddysseus'.
Frank Budgen indirectly suggescs that it was due to Joyce's
declared sdmiration of Homer's herc. MHe reproduces a conversation
he held with Joyce wher the writer of Ulysses asked him who he
theught was a complete all-round character in literature. After
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several unsuccessful tries Budgen ssked him:

"Your complete man Iin literature Qs, I
puppese, Ulysses?"

"Yes ," said Joyce, "No-age Faust fsn't a
waf. But you mentioned Hamlet. Hamlet is a
human being, but he is a sonm only. Ulysses is
fon to Laertes, but he is father to Telemachus ,
husband to Penelope, lover of Calypio, companmion
in arma of the Greek warriors around Troy and
king of Ithaca. He was subject o many criale,
BuL uéth wisdom and courage came through them
mll.®

Joyce's words to Budgen seem to contelbute te Gilbert's positionm.
1f Joyce held Odysseus im such high regard and was writing a
hook about his wanderinga, his hero would naturally echo those
charncteristics which made Odysseus so appealimg to him. There
would be no reasonm why Olysses should not go together with The
Odyssey. Gilbert seems to be going that direction when he tries
te ahow stealghtforvard correspondences between Joyce's and
Homer's works. If Gilbert is right;, then what about Juyct'n
complete all-round character? Has he tried to contribute amother

copplete hero for literature or a mock herod

1f an anaiysis of Olysses is attempted only on the plan of
direct parallels, Blecm is just a mock or burlesque wer=' . of
Odysseus, for he lacks all of the qualities Joyce stressed in
the Greek hero. Odysseus is son Eo Laertes, who loves him dearly
and has made & recluse of himself due to his son's long absence.
Laertes atops living bhecause he misses his son. Bloom is som to
Vieag, whe does not give any evidence of his love for his som
and kills himself for teascns apart from Bloom. Just before
dying Virag talks to Bloom, but in his last wish he L& more
concarned with his dog Athos than with his som. Odyssecus is
father to Telemachus, whe is youthful and alive in Ithaca. Bloom
is father to Rudy, who das died eleven years ago. Odydseus is
husband to Penelope, who has always been faithful apd loval to
her long distant husband. Bloom is husbhband to Melly who has
entertained a long list of lovers with Bleom's knewledge.
Odysseus is lover of Calypso, who vwants him not to leave her.

Bloom is mot his Calypso's lover any longer and she ig anxicus
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for him to leave her house so that she can make preparatione far
her present lover. Odysseus is companion in arms of the Greek
Warriors around Troy and king of Ithaca. Bloom does net have
any companion and neither does he have any leadership or power.
These examples and many others which were discussed inm Ehis
#tudy would then be asserting that Joyee's central here is mock-
heroie. Joyee would, therefore, be mocking and denying the
Greek myth through Bloem. But why would he mock and deny what
he admired?

Odysseus was Joyce's favorite hero inm liferature;
monethéless, Bloom's and Stephen's wanderings deviate from his.,
Instead of merely reproducing The Odyssey, Joyce conceived a
much more asbitious plan for Dlysses. At the same time that he
acknowledged Odysseus' qualities, he decided o provide
literature with an even completer hero. The Italiam thioker
Ciambattista Vicoe furnished him the source of inspiration co

creat® Bloom.

Joyce was very much impressed by Vico's three creles of
history*, and committed himself to writing a book where he could
account for the divine, the hercic and the human cyclag of
history im Ireland. He looked at his country's past and realized
"hat "-r & leng time it had been only & divine and heroie history,
Through Step em in "Oxen of the Sun" Joyce rafers to the past of
Ireland in & parable-1ike language and mentions that Fope Adrian
v

+=+ in a papal bull, Lawvdabilitar {1155), granted
the overlopdship of Ireland to Henry II of England
(king 1154=-1189%). Henrty in seeking the papal
permission for invasion had argued that Ireland
was in & state of profound moral corruption and
irreligion. The bull approved Henry's "laudable™
determination to extirpate certain vices whiech had
taken root,d

The cerruption alluded co above has obvicusly takem place

*Vico held that the first was the age of the gods (theocratic)
sthe second was the age of the heroes {aristocratiec) and the
third was the age of man (democratie],



at & time when neithet secular nor religious pewer dominat ed

in Ireland, i.e., & time period when the people of Ireland ware
free. Im 115% state and church entered imto an alliance and

have ever since kept the Irish gubnissive. Since the ewelfth
century the histery of Ireland has only been heroic and divine.
The king of England and his lords have constituted & deminant
arigtocracy and the pope and his priescs and alert throccsey.

The frish have gever beeo able EO free cheméelves from the states
church dominatien and the third cyele of Yico's history has

agver come true in Ireland.

Joyce, as Richard Ellmann points oub, Fheld that the best
pelitical system wal the democratic -:nn-."'Ii In Vico's eycles,
demoeracy only had its turm when history became human and that
is what Joyce is doing in Ulysses. The léch of June, 190&, is a
day of human history in the capita. ¢ity of a country dominat ed
by divine and hetoic histery-

Joyce took one of the most representative pieces of the
heroic age in literature and reversed it to produce Ulysses , a
représentative of the human age. Bloom and Stephen arc Jayce's
spokesmen. Stephen is marked Erom Ehe wery beginniong of Ulyases
te be alone and ansupported io his vapnderings. He is found
teaching history and ralls Mr. Deasy that histary is & nightmare
from which he is trying to avake; & sentence which is recurrent
ig several other passages of Ulysses. What does Stephen mean!?
Which history is he referring te? Lo "Oxen ¢f the Sun” Stephen
sges the Irish spoiled by the British goveroment and the
Catholic Church, In "Aeolus®™ he suggests that Lord Kelson, a
representative of the king of England, locks down upen Ireland.
In "Wapdering Bocks™ Stephen ig one of the few people who do mat
pay homage to Father fonmee, & representative of the ehurtch, @r
Willian Dudley, & representative of the king. Stephen wants Lo
awake from his country's nightmarish past and when tapping his
brow he tells Private Carr in "circe", "But in here it is I must
kiii the priest and the kln;,“5 he leaves oo doubki as te w hom
his mightmare is asscciated with, He sees the Irish as the oxen
of the sun-god who have generation after generation been apoiled
by the usurpation of the English crown and the Roman Cathalic
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Church. That is why ke declares the necessity of eliminating
them. Stephen, however, is not a complets character. He can
enly be regarded a8 o potential or a becoming hero. His point
of view is in accordsnce with che Eenéral proposition of
Ulyssaw, but he still needs to learn how to deal with the state
and the church, Because he cannot Lranglate his ideas into
practice he is knocked down at the end of "Circe." 1If he comes
to learn how t¢ cope with those forces, he will become a
complete character, but that is not going to happen in Ulyssas,
bacsuse he refuses to accept Bloom's helpful offer in "Evpaeus”

and "Ichaca,"

Stephen, however, is mot the character Joyce chose to stand
for the ome he considered the complece character im literature.
That role was reserved for Bloom. Jeyce once told Framk Budgen:

I have just received a letcer asking why I
don't give Bloom a rest. The writer af it wants

more Stephem. But Stephen ao longer interests me
to the same cxtanp,?

His words to Budgen show hKis special concern for Bleom. Bloom

i# Joyee's great creatien in Ulysses. When he s introduced ig
"Calypso" there is nothing special abeut him., He is an erdinary
human being preparing breakfast. Revertheless, in the span of
time of eighteen hours he BTOWE 50 much before the reader's eyes
that he becomes hercic. Bloom is Joyce's complate hero. Mis
hércism, however, is human ratheér thap heroic, because he sharss
Stephen’'s view that raligious and heroie herces have done a great
disservice to Ireland. In "Lotus Eaters" Bloom sees the church
a8 & wonderful organizatiom which kéeps the sacred secret so Ehat
it cam fool its followers more @agily. In "Hades" again he thinks
that the priest who celebrates the last services in & cemetery is
o cheater, because his words are directed to the audience rather
than to the corpse inm the coffin. He thinks that the priest BAVE
that the dead man is Eting to paradise just to make the living
Present at the ceremony keep in mind that Ehey depend on Ged and
His representatives to have a glorious afterlife. Bloom thinks
that once one is dead he is dead.’ In "Aeolus" he considers
Bewspapermen weathercocks because they are at cimes safving the
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representatives of His Majesty and &t othara His Samckity's.

To Bloom, state and church are the controllers of the winds in
Ireland and have the people in their hands. 1In "Lestrigoniasns”
floom looks at the church as a bleodchirsty imstitution which
talls women to have many children and by Fellewing its advice
they vuim their health and die little by little. He alse looks
at the state as being bloodthivaty because once, while taking
part in a riotous demonstration, he was almost “souped” by some
policemen., In "Wandering Rocks™ state and church make their
physicsl appearance im the persons of Father Comnmes and Willianm
Dud ley. Almost everybody salutes and greets them respectfully.
Bloom simply ignores their presence. Im "Sirens" he listems to
a song entitled "A Croppy Boy" amd takes particular interest inm
jt. Yhe semg is about am Irish rebel in che Rebellion of 1978.
The boy is going to fight against the king, but before going to
the battle Field he loaks for a priest to ecmfess his sims. He
is trapped because instesd of talkiog to a priest he talks to a
yeoman captain disguised as a priest and meets his death. In
“"Cyclops™ Bloom meets the citizen, who is against Che exploitation
of the state and calls for retributien., Bloom alsoc thinks the
state is exploiting people, but disagrees with the citizen on his
policy. Bloom kmows that confrenting the state ig uaeless, and
he tries to show che citizen his mistake. In "Nausicaa" he
recovers his strength by admiring Gerty MacDowell, while
Dubliners venerate Holy HWaty in a chapel neacrby. By so doing, he
suggests that one can do without religion. In "Dxen of the Sun"
he silently shares Stephen's wiew im relation to the church=
state coalitios for dominating the Irish people. In "Ciree" ome
of his hallucinations leads him to imagine himself a heroic,
powerful leader, but he concludes that beinmg & leader is a big
mistake, and vhen Stephen opposes the state in the person of
Private Carr, he intervemes to rescue the youth. In "Eumaeus"
he offers Stephen the possibility of joiming with him and learning
how to deal with the cppressors, but Stephen refuses the offer.
Fieally im “Ithaca," when Stephen definitely declines Bloom's
invication to stay with him, he considers retirement amd goes o

bed. His odyssey is aver.
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Bloom distimguishes himself from the other characters in
Ulysses due to the fact that he is the only one who is avare of
the cppression of the church and the state and suggests a way out
of it. Bloom shows that Ireland has been under the dopination of
those forces because the Irish have always either vemerated £ hem
or cppoded them reveluticnarily. His proposition is that the
peeple should ignore those forces to be free. The history of
Ireland has beem divine and hereic for so long a time because the
Irish themselves made it possible. Those who venerate [he
dominating parties are their upholders and those who want to put
force against force have always failed because they wanted
Chemselves to bBe substitutes For Che usurpers and they lacked
supporters. Bloom's propesition is that the Irish should ignore
those forces to make their history human and democrabic, Lf
peaple turn thelr backs to the scate and the church, if they stop
going te church and lisceming to the priests, and do mot pay taxes
and tributes te the representatives of che king, they will be
able te avake from their nightmare. Bloom is the anly character
in Ulysses who manages to avake from the nightmare, and that is
why he succeeds in his cdyssey.

Now that Bloon's positions have been recalled, Joyee's words
about his complete hero deserve some atteéntion. In creating
Bloom, Jayce deprived his hero of the qualities he admired in
Odyeseus. He went even further and made Bloom a gclitary vanderer.
While Odysseus could alvays coumt on someons ar some deity in his
wanderings, Bloom is all by himeelf. As if not satisfied yel ,
Joyce made Bloon's Penclope unfaithful to him. Aftar making
Bloon's condition the most handicapped in relation co ODdysseus,
Joyce had his character go through more hardships than those the
Creak hero had to face. Within this context one would BEPECE
Bloom to fail; yet he succeeds. If Odysseus is to be admired
because he was subjected to many trials anmd with wiadem, courage,
& vell-trainmed crew and the unfailing assistance of a deity came
through them all, Bloom deserves even greater admiration, for he
e subjected to more trials than Odysseus, and alons comes through
them all unhurt. This i# why Richard Ellmann says in this
introduction to James Joyce that Joyee's discovery wag that the



ordinary is the Eltflﬁfﬂinlrja& If somebody like Ddysseus gatas
through a difficult situvation there is nothing nok ewart by about
it. It should not be different because from the stare he is
equipped to vin., Through Bloom, Joyee says that there is me
point ia worshipping hercic heroes, The real hero should hae
like Bloom. He should be given the chance to fail and hie being
heraic should depend on himself rather tham on others. Heroic
Béroes spoil the people and use them as ctheir Puppets , while
human herces are concerned with the welfsre and freedom of the
pecople. Odyssews is heroic, Bloom is human., The Odyssey Lo an
#pic of the heroic age. Ulysses is an epic of the human age.
This is the reason why Joyee has so aystematically ioverted The
Gdyssey. His book is not & modern version of The Odyssey. It
ig a nev and differant edyssey, & human ocpe.
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In Book XI (of The Odymsey) Odyssous descends
into Hades; the first shade he meets is that of
Elpenor, one of his men whe, drunk and asleep,
had fallen to his death in Circe's hall. Elpenor
requests that Odysseus return to Cirece's island
and give his corpse a proper burial; Odysseus so
promises. Odysseus then speaks with Tiresias,
who tells him that it is Poseidon, god of the sea
and earthquake, whe is preventing Odysseus from
reaching his home. Tiresias then warns Od yadeus
If his men viclate the cattle of the sun god,
Helios, cthe men will 411 be lost, the difficultles
of Odysseus' voyage will be radically increased
and wpen his arrival home he will Finmd his house
beset with suitors, "insclent men", whom he will
have to make "atone im blood.™ Tiresias closes
bis prophecy by promising Odysseus a "rich old
age" and a “seaborne death soft as this hand of
mist." Odysseus thenm speaks with the shade of his
Bothér and sees the shades of nany famous women.
He speaks to the shade of Aganemnon and learss of
Agamemnon's homecoming, of his death at the hands
of his wife, Clytemnestra, and her lover, Odyesaus
speaks with Achilles and attenmpts te speak with
Ajax. Ajax refuses to speak because he and
Odysseus had quarreled over Achilles' armor after
Achilles® death; Odysseus was avarded the armor as
the aew champion of the Greaks; and Ajax, driven
mad by the gods, died by his own hands. Subseguently
Odysseus glimpaes other shades... Odysaeus then
returns to his ship and to Circa's {gland.l

In Rades Joyce exercises his gife for trapfforming material
once more. His technique seems to be the one of making the
direct parallels between his book and The Odyssey mani fest,

while he uses camouflage to reverse Homer.

Several incidests may lead the reader to think that Joyece
is following The Odyssey. BHo other place could better stand for

Hades — the dwelling place of the dead — than the cemetery af
Claspevim,

When Odysseus comes to Hades he is surprised that Elpenor,
one of his men whe died just before he left Circe's i#land, has
preceded him:

The first soul that came up was that of my own
maer Elpenor, for he had not yet had hig burial
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in the hosom of Earth...

I called acress to him at once: "Elpemor!
Aow did you come here, under the western gloom?
Taou have been q_u‘l.l:kit on feot than I im my
black ship!"2

Bloem's reaction when ke sees pDignam's coffin is wvery
gimilar to Odysseus': "Coffim, mow. Got here before us. Dead as
he i:.“J And when he enters Che mortuarTy chapel amnd sees the
casket again he thioks: "agiways in from of us "

Both Patrick Dignam and Elpencr used to drink and had
sudden, unexpacted deschs. The latter had swilled & lot of
wine before goimg to sleep by himself and "roused in the morming
by the bustle and din of their departure {his companicns’
departure for Hades), he leapt up suddenly and forgetting CO BO
“to the long ladder and take the right wvay down, he toppled
headlong from the roof. He broke his meck and his soul went
down €O lh.:l-u."!r

It is suggested that Dignam lost his job with Joha Hemnzy
Manton, one of his former employers, because he used to drink:

1 sften Eold poor Paddy he cught to mi md
that job., John Henry is mot the worst in the
world-

- How did he lose it? Liguor or whatl

- Many & good mam's fault, Mr. Dedalus said

with a sigh.®

Another passage also proves Dignam's drinking habits:

Too much Jehn Barleycorm... Drink it like
rhe devil £ill it turn adelice.

These gquotations show that Dignam's friends are sware of
the fact that he used to drink a lot and that posaibly it had
sonething to do with his death, which, like Elpenor’'s, nobody
expeckad

... Poor Paddyl I little thought a waek ago,
when 1 saw him last and he was in his usual health
that 1'd be driving after him like this. He's gonme
from wus.

- Ay decent a little man as ever wore @ hat

Mr. Dedalus said. He went very suddenly.
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- Breakdown, Martis Cunpingham said. Heart.®

Etuart Gilbert states that there is o direect allusion to
the name of Elpenor im Mr. Bloom's description of Dignam whan
on page 5 of Ulysses he thioks: "Blazing face: redhot.”
Gilbert says that Mr. Bérard derives the name El-penor from a
semitic root weaning "the blazing face,"” and this is a clear
indication that the "redhot faced Dignam"™ stamds for Elpenor.

Odysseus follows Circe's advice when he comes to Hades.
e takés the sheep she has provided him with—ayoung ram and a
black ewe — and cuts their throats over the trench he has
made so that blood pours im. Only thenm do the #culs of the
dead come out from their hiding places and approach the
slavghtered sheep. Father Coffey in Olysses is also portrayed
4% & vell-fed black eve whom the dead go to.

Father Coffey. I knew his name was like &
coffin, Domine-namione. Bully about the muzzle
he looks. Bosses the show. Muscular chriscian.
Hoe betide anyone that looks crooked at him:
priest. Thou srt Peter., Burst sidevays like a
shesp in clover.ld

Father Coffey is the priest in charge of the last services
at the Glasnmevin cemetery chapel. The dead are taken to him
before they are laid im their graves. That he is a muscular
christian who bursts sidevays like a sheep in clover is a
tlear hint that he stands for the ewe Odysseus had im Hedes , and
a black ome too, since the priest's cassock and vestments are
also black.

Hotwithstanding these direct references to The Odyssay,the
chapter hides reversals as well. There is no doubt that the
dead im both The Odyssey and Ulysses go to the black ewe, but
the outcomings of their contact with the owe are quite
different. After Odysseus has conferred with Tiresias, he
dddresses the old seer in the folloving way:

I see the soul of my dead mother over there.
She sits in silence by the blood and cannot bring
hersalf te look her ows son in the face or say a
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single werd to him. Tell me, =y prince, if 11
there i8 no way to make her know that I am he.

The ansver he gets is: "There is a simple rule which I will
#xplain. Any ghost to whom you give access te Ethe blood will
hold ratiomsl speech with you, while those whom you reject will

leave you and rltirn-"lz

Odysseus follows Tiresias' words, which prove to be €rue.
After the dead drink of the blood of the slaughtered ewe they
can talk to him.

Father Coffey may be thought of as performing the same
role a8 the ewe. The church he represents tells its followars
Ehat those vho die¢ in state of grace, i.e., those who die on
good terms with Christ, will see light after death. The last
sérvices at the cemetery chapel have a purifying purpose. They
aim at establishimg direct communicatien betwvesn the soul of the
dead and the Lamb of Cod, so that the former may go to heaven
and talk to God himself. This conclusion would be in accordanca
with the Christian belief in the afterlife and the resurraction
of the body, but to Bloom's realistic and analytic mind che dead
man is just & corpse, omly material: “A corpse is meat gane
llld..“lJ In his private ocpinion, the service at Ehe chapel is
but a show bossed by Father Coffey, who, instead of helpiong the
dead, locks as if he has & "muzzle" and "woe betide anyone who
looks crooked at him." Bloom's deseription of Father Coffey
makes him more similar to the terrifying guardian of Hades ,
Cerberus, vho is a monstrous dog. When Mr. Kerpasm praises the
service in the Irish church as simpler and more impressive
because everybody's heart is touched by words such as "I am the
fesurrection and the 1ife" said in English instead of Latin,
Bloom seliloquizes:

Your heart perhaps but what price the fellow
in the six feet by twe with his toes to the
daisies? Mo touching that. Seat of affections.
Broken heart. A pump after all, pumping thousands
of gallons of blood every day. Ome fine day it
gets bunged up and there youw are. Lots of them
lying areund here: lungs, hearcts, livers. Old
Tusty pumps: damn the thing #lse. The resurrection
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and the life. Once you are dead you are dead.. l%

Thege examples are feglf-evidant, but before putting them
together the reader might mistake the incident amd conclude that
because the dead in Hades come to the ewé and in Ulysses they
Bo to Father Coffey, the latter is endowed with the same
attributes as the former. But Joyce's Odysseus is more cunning
than Homer's. Bloom has the alertmess of & lizard and will mot
make the mistake Odysseus makes when he praises Achilles as "a
mighty prince among the dead™ and Achilles tells him:

Spare me your praise of death. Put ne op
earth again, and I would rather be a serf in the
house of some landless mam, with litele enough
for himself to live on, than king of thess dead
Bén who have done with their lives.1%

Bloom is closer to hchilles when he thinks that "once you are

dead you are dead.™ He also seems to be saying that religion
wants to distort reality so that the living prostrate before

it in fear that they may not be allowed to see light after death.
Io Bloom's view Pather Coffey and his institution are selling
tickets to “El Dorade,” i.e., they are cheating people. The dead
are just “old rusty pumps.”

hpother important reverglen of The Odyssey in the present
chapter has to de with the rivers in Hades. Stuart Gilbert says
that "the four rivers of Hades have their counterparts im the
Dodder, the Liffey snd the Crand and Boyal Canals of Imh].in.“]E
Don Cifford and Robert Seidman inm their intreductory netes to
the chapter list smong the cotrespondences betveen Homer's amd
Joyce's Hades's “the four rivers of Hades (8tyx, Acheromn, Cocytus,
Periphlegethon) the Dodder, the Grasd and Boyal Camais and the
Liftay, "7 Howevar, other authors like Max J. Herzbarg, who
congcentrate their attesmtion on m¥th, mention five rivers im

Hades , not four.

Through it flowed five rivers. The First to
which the shades of the desd came was called che
Styx. So dreadful in colour and AppEATAACE WA§
this river that the gods swore by it, and am oath
taken "by the Styx™ was never brokem.,, Once on



the other side the ghoests wandered oo umtil ¢hey
came to the river Lethe, the river of forgetful-
ness. Eneeliong of Ltea shore they cupped thele
kands, and drack of its wetep. Iamadiately all
memory of their past lives disappeared from chefr
minds,.,. The other rivers were Achereon, river

af woe, with its tributaries, Fhlegethon, the
river betwasn whese banks flowed fire imstead

of water, and Cocytus, the river of wailing. 18

Stuaft Gilbert mentioms the existence of four rivers in
Homer's and Joyce's Hades but dows not glve hinself to the work
of marking thelr correspondences. Dom Gifford and Robert J.
Seidman, on the other hand, do that but fail to provide tha
reader wich justification for their choice, which would perhaps
Eo agaimst Che purpose of their book. Yet it would bae VELY
interesting Lf they had said why, for instapce, Che second of
the rivers in Hades i# missing, because there seem to be
evidences of its presemce inm the chapter.

The subject of the conversation in Bloom's carriage is
symptomatic whea it approaches the Dodder river and crosses its
bridge. Bloom has scen Stephen and mentions him to his father.
Bimon Dedalus asks if Buck Hulligan is with his som, cells
everybody that Buck Ls corrupting Stephen, amd promises to
write te Buck's mother and tell om him:

He ia im with & lewdown crowd, Hr. Oedalus
Anarled. That Mulligan is & contamlmated
blocdy doubledyed ruffian by all accouncs. His
nameé #tinks all over Dublia. But with the help
of God and his blessed mother 1'1l1 make it my
business to write a lecter one of those days ta
his mather or hié aunt or whatever she {8 Ethat
will apen her @éye as wide as a gate. I'Q1 tickle
his catasfrophe, believe you me... T won't let
her bastard of 4 nephev ruin my son.l9

There is oo doubt that Simom Dedalus wants to make his
promise a solemn ome, which i# an indication that this river
gtands for the Styx. MHoewever, when ome reallzes that an cath
taken by the Styx is never brokem, he has to admit that Joyce is
investing The Odyssey sgein. Simon Dedalus’® promise is nmot
serious at all. He will not fulfill his word and neither does
he care for his son's behavior and security as he pretends te do.
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The gasworks at the CGranmde Canal {8 & suggestion that {et
parallels the Lethe, the smoky river of forgetfulness in Hades.
Furthermore, Bloom pretends to forget where he put the letber
he got from Martha: "I tore up the envelopa? Where did I put the
letter after I read it in the bath?"™e0 Yot this is make-believe
forgetfulmess. He knows where the letter is. The Grand Canal
synbolizes the Lethe not because of identity, but due Ko
cpposition. In the Lethe all mewcry of the past was banished
from the dead's mind and it is exactly when Bloom comes to the
Canal that his past life is recalled as if in & motion pictura.
The gasworks reminds him of whooping cough, an illness which
Milly nmever got, and there is & succession of an entire chain of
remembrances: his father's dog; his father's last wish; Martha
Clifford, Blazes Boylan and Holly.

The Liffey represents the Acherom, river of woe. Although
deyce does not mention that river, the reader knows when the
carriage reaches it because Bloom sees Smith O0'Brien's ACatue
which is near the Liffey. Sorrew may be sald to be present hera
since somébody has lald a bunch of flowers at 0'Brien's statue;
somebody else was disbarred from the practice of law; Bloom's
company talk about death; he remembers his son's death; pities
Hartin Cunningham for “that drunkard of a wife of hi-";zl and
récalls his father's suicide. Notwithstanding these instances,
there are two central iocidents in the section where voe would
be expected by the reader and he is confronted with joking
#ituations iostead. Reuben J's tipping the boatmam with a
florin attests that he would mot feel amy grief had his son died,
and their laughing at Reuben J's ateritude tells the reader thae
they are pot sad about Digman's death.

Joyee seems to have fgnored Phlegethon, the river between
whose banks flowed fire instead of water, Similary, be has mot
given much attention to Cocytus, the last river, which has its
ctunterpart im the Royal Camal. This was the river of wailing
and the only instance of lamentation rests with Fogarty who, as
@ gmall businessman, used to Erust Mis customers and whan they
did mot pay him he became a bankrupt and mow is said to have
been left weeping.



When (dysseus meats his mother in Hades he is willing to
koow whether his wife is still falchful to him and he gets the
following anaver:

Thera i# no question of her oot stayimg inm
your house.... 5he has schooled her heart to
patience, though her eyes are never fres from

tears as the #8lov nights and days pass sorrowfully
by."22

Bleom, on the contrary, will oot ask anybody inything about
Molly. He knows she has besn ent ertaining Blazes Boylan and
that hé is going to his housw this afterncon. The moment he is
thisking about his wife and Boylan's meetipg the latter comes
into sight. Bloom is a little embarrassed and defensive when
scon after Boylan's appearance his companions ask him questions
about the tour Molly is engaged in.

— How 18 the concert Eowe getting on, Bloom?

— 0 very well, Hr. Bloom said. I hear great
accounts of lt.
It's a good idea, you sed...

— Are you golng yourself?

== Will oo, Mr. Bloom sald. In point of faet
I have to go down to the country Clare em  some
private buslness. You see the ides is to tour
the chief towns. What you lose on one you can
make up on Che ether.

— Quite so, Martin Cunningham said. Mary
Anderson is up there now.

— Have you 'ﬂﬁﬂ. artists?

— Louis Werper i# touring her, Mr. Bleoom said.

0, yes, we'll have all topnobbers. J.C. Doyle
and Joha MacCormack I hepe and. The best ia fact.

— And Madsme, Mr. Pover said, smiling, last
but not least. Mr. Bloom unclasped his hands in
a gesture of soft politeness and clasped them.23

Seme details in the above conversation deserve special
attention. The fact that it "akes place soon after Blazes
Boylam was seen indicates that Bloon's company were mot ignorant
about HMally and Boylam. Bleom avoids mentioning his wife's
lover's name throughout the conversation and his saying that
although he is not going with his wife on the tour, ke will be
around somévhere in the county of Clare serves the purpose of
statimg that he is attentive to Molly's doings. His attitude,
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however, is by mo means convincing.

1o Hades Odysseus alse learms from his mother, who hag
died of grief for him, that his father has made a recluse of
himself in the country, anufsing his grief and yearning for him
o come blﬂh.zi Joyce tells his readers in cthis chapter that
Bloom's father has committed suicida. To a cgrtain extent,
Laertes and Virag meet. Both of them have decided to stop
living. Their reasons, however, are quite different. Laertaes
and his wife Anticleia ceased to live due o their heartache
for their son, while Virag's resscns are unknown, though it does
Aot appear that Bloom was the cause. It is not to he forgotten
that Virag's last wish was directed toward his dog amd mor his
a.crn.HI The difference of treatment displayed by Ddyssgus " and
Bloom's parents to their sons shows that Ddysdeus is dearly
loved by his parents and has been prepared for hareism since his
childhood. ©On the other hand, though Bloom's father's image is
dear to him, one koows that he was oot his parents' pet.
Udysseus was borm & hero; Bleem was net borm Ehat way, but he is
going to be Joyce's all-round human hers all by himself. 1Ie is
poesible that his cask will be harder, but it is equally
conceivable that he may eventually excel his model.
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