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this specific speech genre and its relation to New Journalism. The investigation pointed out the Brazilian obituary presents elements
that confirm the hypothesis of this speech genre as an informative and utilitarian journalism genre that uses New Journalism as a

stylistic resource in order to soften the mourning of someone’s death by celebrating the person’s life.

KEYWORDS: Obituaries. Speech. Speech genre. Journalism genres.

RESUMO: Este artigo apresenta os resultados da analise de 2.284 obitudrios publicados na Folha de S. Paulo, entre os anos de 2007
a 2012, com o objetivo de reconhecer as caracteristicas de estilo, tema e composigao do género, considerando o enquadramento
deste enunciado nas categorias jornalisticas defendidas por Costa (2010) e Marques de Mello (2010), sob as perspectivas discursivas
de Bakhtin (2011) e de Maingueneau (2013). Para tanto, demonstra os resultados obtidos em dois procedimentos metodologicos
que visam a elencar, quantitativa e qualitativamente, a estabilizagdo dos elementos da composi¢ao, da temdtica e do estilo deste
género discursivo e a sua relagio com o jornalismo literdrio. Na investigagdo, aponta-se que o obitudrio brasileiro apresenta
elementos que permitem comprovar a hipétese de que este enunciado enquadra-se como um género jornalistico informativo e
utilitario, utilizando-se do diversional como recurso estilistico para amenizar o peso da morte, buscando uma forma de celebragao
da vida.

PALAVRAS CHAVE: Obitudrio. Discurso. Género discursivo. Géneros jornalisticos.

RESUMEN: Este articulo presenta los resultados de andlisis de 2.284 obituarios publicados en el peridédico Folha de S. Paulo, entre
los anos de 2007 a 2012, con el objetivo de reconocer las caracteristicas de estilo, tema y composicion del género, considerando el
encuadramiento de este enunciado en las categorias periodisticas defendidas por Costa (2010) y Marques de Mello (2010), seguin las
perspectivas discursivas de Bakhtin (2011) y de Maingueneau (2013). Para eso, se presentan los resultados obtenidos en dos
procedimientos metodoldgicos que objetivan enumerar, cuantitativa y cualitativamente, la estabilizacion de los elementos de la
composicién, de la temdtica y del estilo de este género discursivo y su relacion con el periodismo literario. En la investigacion, se
observa queel obituario brasilefio presenta elementos que permiten comprobar lahipétesis de que este enunciado se encuadra como
un género periodistico informativo y utilitario, a lavez que utiliza el periodismo “diversional” como recurso estilistico para amenizar

el peso de la muerte, buscando unaforma de celebracion de la vida.

PALABRAS CLAVE: Obituario. Discurso. Género discursivo. Géneros periodisticos.

1 INTRODUCTION

The obituary in Brazil is written as a short and simple biographical text that narrates the life of an individual who usually is not
famous, but is highly regarded by his own community. This genre is new to the country and was pioneered by the newspaper Folha
de S. Paulo® (hereinafter Folha). Although it originated in the daily English journalism of the 19" century, the obituary was further

developed on The New York Times, where it was taken to during the 20" century.

While it is still a recent topic in Brazil, some journalists and researchers have started to discuss the obituary’s features. Suzuki Jr.
(2008), former journalist for the Folha and editor in the publishing company Companhia das Letras, brought the first contribution
to the theme in a collection of obituaries from The New York Times’. In the book’s conclusion, the journalist adds some

considerations about the genre on the postscript, presenting defenses of North American and English obituarists.

2 Besides Folha, newspapers Zero Hora, Jornal de Londrina and Didrio Catarinense also publish obituaries with characteristics of a biographical portrayal of the
subject. However, we have not considered this corpus in thisarticle in order to focus on Folha de S. Paulo, because we consider it the pioneering newspaper regarding
obituary production in Brazil.

3This collection does not present texts directly selected from the Times, but a compilation from two other collections that already present obituary anthologies. The
selections utilized by Suzuki Jr. are 52McGs: The Best Obituaries from Legendary The New York Times Writer Robert McG. Thomas Jr, published in 2001, organized
by Chris Calhoun; and The Last Word: The New York Times Book of Obituaries and Farewells. A celebration of Unusual Lives, published in 1997, organized by Marvin
Siegel.
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According to Suzuki Jr. (2008), in agreement with Alden Withman - the father of modern obituaries - the obituary must not be
regarded as a biographical essay or a tribute, butas an instant portrayal of the person in which the elements that represent what was
most important in an individual’s life are inserted. Withman has not only brought a new way of writing obituaries, but has also
inserted the North American obituary into the New Journalism category by means of hisinterview and writing methods*. It is worth
remembering that the journalist was associated with Gay Talese, an icon of thisjournalistic trend of the 20" century, and this allows

us to consider the hypothesis that the Brazilian obituary also belongs to this journalistic trend.

In addition to Suzuki Jr. (2008), Silva (2009) has also analyzed obituaries comparatively and diachronically. The author utilized a
corpus that presented English, North American and Brazilian texts and discussed the relationship between these obituaries
throughout the years. Silva (2009) seeks to answer whether obituaries are a celebration or a vulgarization of life. This is a valid
hypothesis, since current obituaries — especially Brazilian and North American ones — are brief, with a prevalence of the parsimony

of narrative, descriptive and biographical elements.

Cimminiello and Tambelli (2012) conducted a more consistent study about the genre — without major conclusions, however - by
observing the construction of the obituary in examples published in 2007. In that article, the authors break down the genre to
understand its composition and stabilization, observing if the genre is still under construction. Marocco (2013) also contributes to
the study of this genre and discusses the style and composition differences between obituaries published by the Folha de S. Paulo
and the Zero Hora.

Furthermore, Martinez (2012; 2013;2014) has outlined considerations about the obituary as related to literary journalism with texts
published in 2007 (and some from 2009), emphasizing the obituary can be considered as a variation of the profile genre. The author
highlights the obituary as a “biographical profile of the deceased”, which, in our opinion, is a risky form of comprehension. The
obituary is, without exception, afunereal genre, while the profile can be biographical for theliving and/or the deceased. The Estadao

newspaper, for example, haspublished a biographical profile of José¢ Wilker shortly after his death was announced, in April 8", 2014.

Beside the work by Suzuki Jr. (2008), we may consider the small obituary collection compiled by Leao Serva in 2015 with 150
obituaries published by theFolha. This collection presented a proposal of listing and layout similar to Suzuki]r., however, it included

only Brazilian obituaries.

In all these studies, we observe analyses limited to, at most, 150 examples, with some initial conclusions about the genre studies. This
article, on the other hand, considers the obituary genre, as published by the Folha de S. Paulo, as a model of biographical account, a
discursive genre of funereal nature, distinct from other genres that narrated alife story or inform the death of famous or anonymous

individuals.

For this, we collected data from obituaries published between 10/24/2007 and 12/31/2012 in the Folha's digital archive (a total of
2,284 examples), listing them into collections, and proposed a classification and an analysis of thirty (randomly selected) examples.
The study also presents valuable information from an interview, conducted on July 21*, 2014, with one of the Folha’s obituarists,
Estévao Bertoni. Data from the genre in other Brazilian newspapers allowed us to compare the genre’s manifestation in other

contexts.

Two analysis procedures were used: the first, quantitative, considered “general” information on the genre to observe the obituary
audience, gender and other compositional characteristics (more/less literary, more/less biographical); the second, qualitative,
observed compositional, thematic and stylistic construction of the genre, demonstrating, as a funereal and biographical genre, it

requires different degrees of subjectivity to preserve the official story in contact with the family and the newspaper readers.

4 Withman would interview the soon to be deceased while the person was still alive, to add veracity and accuracy to the text. This methodology, while effective was
not the only one. According to the journalist in “The Obituary Book”, a biographical survey was conducted to expand and enhance the text composition.

Forum lingiistic., Floriandpolis, v.15, n.2, p.3001-3016, abr./jul. 2018.
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Thisarticle is based on the theoretical notions presented by Marques de Melo (2010) about journalistic categories and seeks to relate
the obituary to these categories. In order todo so, it takes into account thebasic function of reading/describing the reality, through
the discursive perspective of Bakhtin (2011) and Maingueneau (2013). Furthermore, we defend that although the genre analyzed in
thisstudy has already been object of some early discussion that have outlined a few proposals, it is not understood as an autonomous

utterance (in the Brazilian case), with its own characteristics and determined social function.

The previous research on obituaries seldom consider how the genre has stabilized in Brazil and usually analyze an insignificant
number of examples in comparison to the ones analyzed in this study. The conception of the obituary as a “funereal variant” of the
profile stands out, proposing the genre should be considered - in Brazil — along the ranks of Literary Journalism - as it occurs in the
USA - where “telling astory™ has its features strengthened by a more palatable narrative, and its style seeks to break thestandard of

the lead, to provide a wider view of reality.

We believe, as Costa (2010), we should equate the relationship of the obituary with diversional journalism should be equated,
preserving the obituary’s relation to interpretive and utilitarian journalism, and highlighting its characteristics as a proposal of
construction of an instant snapshot of the deceased along with the information of death, burial and remaining relatives, but one that

emphasizes the celebration of life.

2 SPEECH GENRES’

Every society creates forms of communication that make communicative relationships easier among the different individuals living
init. Asthese are elements that organize all distinct types of human activities, the speech genres are relatively stable declarative social

practices that arise from the discursive need - this determines the social function of these utterances (BAKHTIN, 2011).

Bakhtin (2011) argues all branches of human activity are related through multiple forms called discourse genres. These forms
manifest as concrete and unique utterances (oral or written), from a highly responsive relationship between speakers, thus

establishing thesocial function through the purpose of these utterances.

According to theauthor, all understanding of an utterance is imbued within its response, since utterer and co-utterer alter their roles
mutually within the communicative situation. Genres are complex and variable forms of cultural communication materialized

inside a mutatis mutandis of written and read speech. To Bakhtin (2011, p.272),

The speaker himselfis oriented precisely toward such an actively responsive understanding. He does not expect
passive understanding that, so to speak, only duplicates his or her own idea in someone else’s mind... Rather, the
speaker talks with an expectation of a response, agreement, sympathy, objection, execution, and so forth (with
various speech genres presupposing various integral orientations and speech plans on the part of speakers or

writers).

Despite the variation in composition and comprehension, speech genres can be cognitively recognized by the interlocutors through
the triad categorization of style (lexical and phrasal features), composition (compositional construction) and theme (thematic
content); which, according to Bakhtin (2011), are the relatively stable and plastic elements thatare molded in the genre through the

communicative function of these utterances, reflecting the conditions and specific purposes of each language activity branch.

3 Translator’s Note: The term “speech genres” was used throughout this paper to translate “géneros do discurso/géneros discursivos” due to the fact that, in English,
all officially published translations of Bakhtin's writings present this terminology instead of “discourse genres”, including “Speech Genres and Other Late Essays”,
translated by Vern W. McGee and edited by Caryl Emerson and Michael Holquist, published by University of Texas Pressin 1986 (ISBN: 978-0-292-77560-2). This
collection includes the essay “The Problems of Speech Genres” that was used by the authors of this paper. This very same essay translated into Portuguese was
published in “Estética da Criagao Verbal”,a different collection of Bakhtin's texts organized by Paulo Bezerra, translated from the French version by Maria Ermantina
Galvao G. Pereiraand first published by Martins Fontes in 1992 (the 6th edition published in 2011 was used by the authors).
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These utterances, of inexhaustible richness and multiple possibilities, integrate the mutual and heterogeneous repertoire of speech
genres, created and expanded by the society’s need to communicate. To Bakhtin (2011), every utterance is particular, individual and
determined by the different branches of language usage. This way, genres must be divided according to their primary and secondary

enunciative natures.

The ideological value and construction possibilities of any given genre must be outlined and analyzed to determine if the genre
belongs to one discursive category or another. Primary and simpler genres are less variable and less ideological, since they are linked

to everyday dialogues or utterances with minor variations, such as birth certificates and casualty lists or notes, for instance.

On the other hand, secondary genres are more complex, as they arise from more intricate communicative situations developed in
cultural interaction, with written speech asa predominant form in the communication process. These utterances incorporate and
rework simple genres, formed in immediate conditions. The comprehension of secondary genres is variable according to the social

situation, since it is a determining factor to the enunciative nature and dialogical responsiveness action of these discursive genres.

Thedistinctive characteristics of a genre can provoke some conceptual confusion about the utterance, since the dialogical relation
between the genres is very subjective. Studying this matter, Possenti (2012), in an article addressing the theoretical and
methodological issues involving speech genre analysis, highlights, among the methods tested, Maingueneau’s (2013) concept of

scenography.

According to Maingueneau (2013), the genre must be observed in the speeches it creates, because this is the path in charge of
establishing the scenography and the social roles of the genre. In the theoretical conception of the speech analyst, every genre
establishes its own social roles in an effort to progressively build its own speech devices and, by this perspective, scenography is [...]
a process of paradoxical interlacing. Asit starts, the speech presumes acertain situation of enunciation that, in fact, will be validated
progressively, through the enunciation itself. Therefore, scenography is both the speech source and what it engenders; it legitimizes an
utterance that, in turn, must legitimize it, establishing this scenography where speech is born is precisely the scenography demanded
to utter as required [...] What the text says must allow for validation of the scene itself, through which content manifests.
(MAINGUENEAU, 2013, p. 98).

This principle allows for articulation of the theorists mentioned herein for the theoretical-methodological framework of this study.
The reader is the one that must be considered in the discursive constitution of agenre, validating the utterance through the features
that allow the success of an enunciation in establishing generic coercion. With this, Cavalcanti (2013) proposes a theoretical
proximity between Bakhtin and Maingueneau to consider the categories proposed by these theorists regarding the presence of the

concept of discursive genres in Maingueneau’s observations.

To Cavalcanti (2013), these coercions allow the genre to be situated in an enunciative space that enables it to gain meaning.
Scenography, an interesting concept to think about journalistic categories, is not only the imposition of a single compositional form,
but also of speech itself, from the genres’ purposes. According to the author, this concept is similar to the notion of style from Bakhtin
(2011), whose proposal is tounderstand that the individual features of a genre allow for the manifestation of an individual expressive
style. This proves that a discursive genre has a malleable quality depending on its purpose, assuming style within the relationship

with thelanguage code built into scenography.

Through scenography, considering the speech mode and the response the reader wants, a discursive genre constitutes its
significance. Marques de Melo’s (2010) and Costa’s (2010) journalistic categories highlightjournalism must be divided into different
categories. These categories are based on the function of reading/describing reality, and the proposal of the genre is built in relation

to the facts and to the newspaper readers.

Forum lingiistic., Floriandpolis, v.15, n.2, p.3001-3016, abr./jul. 2018.
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2.1JOURNALISTIC GENRES AND STUDY

The notion of journalistic genres (MARQUES DE MELLO, 2003 apud COSTA, 2010) must be based on the core function of reading
or describing reality, taking into consideration the stable parameters that indicate the social interaction agents and the
communicative purposes prompted by them. In light of this, the genres can be organized into five journalistic categories:
informative, opinionative, interpretative, utilitarian and diversional. Costa (2010) agrees with Marques de Mello (2003 apud

COSTA, 2010) when he claims a text unit can have more than one communicational purpose.

The category of informative journalism is based on the triad of objectivity, impartiality and veracity, is built together with the events’
progression, and with how the subjects related to the events are presented as they appear in reality. However, this category may
create an unwanted dichotomy with opinionative journalism, which is constituted by texts where the points of view of the company,

the editorial staff, and other filters that ensure coverage of occurrences merge.

Costa (2010) also defends journalism can be practiced within the interpretative category, which is determined by genres that
demand analytical and documental effort to give citizens a more accurate portrayal of events, by understanding, with this feature,
the explanatory process. As for the utilitarian and diversional categories, the author proposes the former is established asa form of
publicity that aids the consumer and the newspaper as producers of culture, focusing on releasing relevant content to the public; the
latter aims tostray away from the communication mode of the former, seeking to make the narrative more attractive and appealing
for the reader (WERNECK, 2004, p. 525 apud COSTA, 2010, p. 72).

According to Muggiati et al. (1971 apud COSTA, 2010, p. 72), one must understand diversional journalism as related to New
Journalism (known in Brazil as Literary Journalism). Theauthor claims the purpose of this category is to enhance the journalistic
features by implementing writing modes from literature and fiction. Usually, it comprises genres that narrate life stories or personal
essays that emphasize on particular facets of news agents appealing to literary artifices. These characteristics need to be considered
when thinking about the discursive constitution of the obituary and how we can analyze it in face of the theoretical concepts of this

study.

3 THEOBITUARY GENRE IN BRAZIL

Considering the position of Costa (2010) on the possibility that “a single text unit can have more than one communicative purpose”
(COSTA, 2010, p. 43), we intend to introduce the idea that, even though the obituary can move between multiple journalistic
categories through theassociation of enunciative elements, due to its biographical, less “news coverage” scenography, the obituary
establishes greater correspondence to theinterpretative and utilitarian categories. In it, that some utilization of stylistic features of

literary journalism occurs, as it happens in a larger scale in profiles, chronicles and minibiographies, is undeniable.

Nonetheless, before claiming the obituary belongs to this or that journalistic category, or defending it arises from this or that
discursive genre, we must observe the genre as an autonomous materiality of speeches, with itsown scenography and social function

defined through the means that it is discursively related.

From thishypothesis, the initial procedures for this research were applied toanalyze all 2,284 obituaries from the Folha de S. Paulo’s
digital archive. In a quantitative aspect, the purpose of this analysis was to recognize thematic, compositional and stylistic
characteristics of the genre, considering data collected regarding the gender (male or female), the age, and the importance in the

media of the deceased.

The The the people whose lives are thesource material for obituarists is predominantly male (76% compared to 24% of females)
and, within these, 62% had local fame - some media recognition in the place theylived in —, 31% were anonymous and 7% were

tamous. These data differ the Brazilian obituary from the North American, regarding the thematic, as thelatter has the purpose of
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publishing obituaries of people of national interest due to media, scientific, cultural importance, or due to the relevance of their

social services done in life.

An interesting fact related to the turnover of obituary authors was observed. The number of obituarists grew throughout the years,
and this may demonstrate the column was established in the newspaper publishing by preserving the literary style (Figure 1). It is

important to highlight the column has always kept a permanent journalist, responsible for writing the largest amount of texts per
year.

Obituarists per year
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Figure 1: Analysis of obituarist turnover/year.

Source: authors (2017)

Thestyle and composition of the obituary began stabilizing in 2008, when a greater literary style was adopted, and tragic death cases
were excluded, focusing on ascenography that establishes an ode to the life of the deceased. In thisanalysis (Figure 2), we considered
as literary characteristics the parsimony of chronological and biographical information of the deceased and utilitarian notes (date
of death, cause, location/date/time of burial, and seventh to thirtieth day masses, etc.), in other words, the elements that avoid the

construction of an excessively curricular text.
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Figure 2: Analysis of literary terms in the obituary genre between 2007-2012.

Source: Authors (2017)
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In a way, the literary style contributes to distance the obituary from regular news, without turning it into an expanded notice of

demise. In Table 1, we present examples of different genres published in the Folha de S. Paulo. In Notice, published in November

8™, 2008, we can observe the usage of the biographical element in relation to the death reported in two pages dedicated to actions of

the Primeiro Comando da Capital in the city of Sao Paulo. The causa mortis, however, is the main theme of the text, along with a

brief biographical note about the life of the soldier shot to death. Two days after the soldier's death, an obituary was published,

authored by Estévao Bertoni.

In Obituary, published in November 10th, 2008, also in Table 1, the death — or the person departed - is not the focus of the genre,

which makes the life story the central theme, where professional, family and personal information about the deceased are attached,

within a celebratory and biographical scenography. Thelack of emphasis on the death determines that the style of the obituary is

guided more towards thelife story than to the information on the death; thislast one appears only as a final element of the text. Both

examples, when compared, allow usto illustrate the compositional, stylistic and thematic differences in both genres.

Notice (08/11/2008)

Soldado morto por ladroes era
conhecido como ‘parteiro da PM’

DA REPORTAGEM LOCAL

O parteiro da Policia Militar,
Era assim que os oulros poli-
ciais militares da zona norte de
Sao Paulo conheciam o soldado
Ailton Tadew Lamas, morto a
tiros ontem gquando tentava
prender alguns dos ladraes que
roubaram a agéneia do banco
Real docentro de Guarulhos,

Ao longo de 22 anes de car-
reira na Policia Militar, Lamas
ganhou notoriedade por ter
consegnido a incrivel marca
de muxiliar 14 mulheres a da-
rem & luz em bairros pobres da
zona norte, inclusive noJardim
Tremembé, onde ele morreu
ontent.

Allton Lamas virou soldado
da PM em 1986 ¢ atualmente
estava na 3% Companhia do
43° Batalhdo, responsivel pelo
atendimento i populagio de
uma drea bastante pobre da
gona norte —na divisa com
Guarulhos,

Em marco, guando fol home-
nageado por conta dos partos
que Fez, Lamas deu a seguinte
declaracio ac “Didrio Oficial”
sobre uma das primeiras agoes
como parteiro: “Naguele dia
ceorreu um acidente terrivel

agud na regiao o eu estava sozi-
nho. Quando recebi a ligagho,
corri para o local e consegui
ajudar 2 mulher, O parto fol
complicado, pela posicio do be-
bé, Respirei fundo, mas no final
den tudo certo e nasceu um ga-
rotan”, disse, orpulhoso,

Filhos

Na mesma entrevista, ele re-
lembrow até o enderego da casa
daprimeiro parto: “Recebemos
o chamado do 190 ¢, quando
chegamos i rua Bernardo Fon-
seca Lobo, na Vila Albedting, no
Morrodo Piolho, o bebé ji esta-
va nascendo, Nio tivemos tem-
par para colocar a mae na viatu-
ra, um Opala, e realizamos o
parto na residéncia, Figuei ner-
vioso, mas lembrei dos ensina-
mentos de pronto-socorrismo
que recebi no Centro de For-
magio de Soldados ¢ o bebé
nasceu bem™,

Por conta do trabalho, ironi-
camente, Lamas ndo pode
assistir ao parto dos dois fithos.
“has vezes em que minha mu-
Ther foi para o hospital eo esta-
va de prontidio. Quando che-
gava 1A, meus filhos j@ haviam
nascide”, disse o soldado, em
margodeste ano., (a0

Frame 1: Comparison between notice of demise and obituary of Ailton Tadeu Lamas

Obituary (10/11/2008)

ATLTON TADEU LAMAS (1964-2008)

O PM parteiro e o pagode em velério

ESTEVAOBERTONI
DAREPORTAGEM LOCAL

Houve uma reunifio de fa-
miliares e amigos naquele
agostode 2003. Partiu do po-
licial militar Ailton Tadeu
Lamas a iniciativa de puxar o
pagode. Até ai, tudo normal.

De festa, porém, o encon-
tro nio tinha nada: era um
velorio. Um cincer no esofa-
go havia matado o sogro do
policial, a0s 62 anos.

Enquanto o corpo eravela-
do, no cemitério da Cantarei-
ra, em Séo Paulo, Ailton jun-
tou alguns amigos, também
PMs, e os levou para os fun-
dos do local. La, comecou a
cantoria, para satisfazer um
desejo que o proprio sogro
havia manifestado.

Era fanatico por pagode, fa
de grupos como Fundo de
Quintal, Exaltasamba e Re-
velaciio, Tanto que, na sexta,
quando morreu, aos 44, ba-
leado na cabega apds con-
fronto com bandidos que
roubaram um banco em
Guarulhos, tinha um samba
marcado no Cumbuca, bote-
eo que fregiientava no Tre-

Source: SOLDADO... (2008); Bertoni (2008)

membé, zonanorte de SP.

No batalhiio, além de ter fi-
cado conhecido como o “PM
parteiro”, por ter ajudado em
14 partos, era também o Car-
eaca, pelo fisico tranzina. Pa-
ra os sobrinhos, era o tio Ito.
Na infancia, foi o Barata no
bairro onde morava,

Antes de entrar para a po-
licia, hd mais de 22 anos, Ail-
ton era encarregado pelos
frios num supermercado que
j& nio existe. No trabalho,
conheceu a mulher, entao re-
positorade produtos.

No seu velorio, ndo houve
pagode, mas a camisa do Sao
Paulo estava sobre o caixao.
Apaixonado pelo tricolor,
apostava que o time seria
campeao brasileiro neste
ano. “Ja preparava a come-
moracio”, lembra o sobri-
nho, queguer ser policial,

Ao ser questionada se o pai
costumava lhe dar presentes,
a filha Aline, 13, respondeu:
“Meu presente era ter ele co-
migo”. Ailton deixa vitva e
dois filhos, Suas edrneas fo-
ram retiradas para doacio.

abituario@folhasp.com.br
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The focus of the text lies in what happened during the individual’s lifetime and the interpretation of the facts as they really occurred
are important to the genre’s construction, since the life story has to maintain a fidelity contract with the “official story” of the

deceased, excluding any “intention” of fictional writing.

The scenography of the obituary is constituted, in a simple way, like a casual conversation between friends, a reminder of who was
this person, an ephemeral memory preserved in the newspaper. Aswe can observe, the focusin the deceased’s life and the highlight
of the personal, professional and family aspects distance the obituary from the notices of demise, in which the compositional and
thematic elements have little flexibility. In the Folha's case, the name (in bold type), age, the date of death, remaining relatives and

burial site are presented. Thiscan be observed in the column Mortes (Deaths) presented below (Figure 3).

MORTES

ADONE FRAGANO (1923-2014)

Viveu cercado por ‘italianidades’

DE SAQPAULOD

Adone Fragano era um
paulistanoque passou avida
cercado por “italianidades”.
Viajou diversas vezes a terra
natal de seus pais a trabalho
e era casado com uma filha
do “pais da bota” —curiosa-
mente, uma prima.

Maria chegou ao Brasil aos
17 anos para morar na mes-
ma casa do futuro marido,
pois suas maes eram irmas
por parte de pai. Casaram-se
dois anos depois.

Enquantoe construia uma
familia, Adone dedicou-se ao
cinema. Em 1955, crioua Pau-
listania Filmes, em socieda-

de com um casal deitalianos
ligados a cinematografia,
produzindo os filmes *0 Pao
Que o Diabo Amassou” e
“Macumba na Alta™.

Foi ainda distribuidor de
filmes (viajou diversas vezes
a ltalia para comprar pelicu-
las) e produtor de cinema —é
considerado o primeiro do
pais. Trabalhou como execu-
tivo em empresas come a Pa-
ris Filmes até fundar a sua
propria, aOlympus Filme, em
1580, no mercado até hoje,

Adone foi responsével por
distribuir produgtes que fize-
1am grande sucesso no Bra-
sil, casode "Marcellino Pane
e Vino™ (1955) e “King Kong”

(1976). Foi premiado diversas
vezescomo cineasta. Aprecia-
va as obras de Vittorio De Si-
caeMichelangelo Antonioni.
Também demonstrou talen-
to no esporte, colecionando;
medalhas na esgrima.

Gostava deacompanhar jo-
gosde futebol e ténis e de fa-
zer gindstica e caminhadas,

Morreu na segunda {29},
aos 91 anos, de [aléncia de
miltiplos érgios, Deixa Ma-
ria, dois filhos, cinco netos e
uma irma. A missa do sétimo
dia serd na terca (6), &s 19h,
na pardquia Sao Dimas, na
Vila Nova Conceigdo.

coluna.obituario@ual.com.br

EGBERTO MONTEIRO DE BARROS -
Aos 94, em 31 de dezembro, Dei-
xa a mulher Helena, os filhos He-
lena Maria e Cicero, a nora [vone e
0s netos Fernando, Renato e Alice.
Cemitério Sdo Paulo,

LUIZ VALDSTEIN - Aos 81, casado
com RaisaValdstein. Deixaasfilhas
Suely, Simone, Paulette, Gisele, o
irmao Moyses, netos e bisnetos. Ce-
mitério Israelita do Butantd.

RQSITA KAHN - Aos 72. Deixa 0 fi-
lhos Ranan, Ziva e ltamar, a irma
Amalia ¢ netos. Cemitério lsraeli-
ta do Butanta.

SABINA FRANKEL - Aos 93, vidva
de Biniamin Frankel. Deixa os fi-
Ihos Abrdo Elias e Tamara, netos
e bisnetos. Cemitério Israelita do
Butanta.

70 DIA

ANA LAURA AMARD CARPINELLI
AMORIM - Amanha (3/1), a5 9h, na
parGguia Nossa Senhora do Rosdrio
de Fatima, av. Dr. Arnaldo, 1.831,
Sumarg,

ANTONIO ATALLA - Amanha (3/1),
as 11h, na pardquia Sao Dimas, r.
Domingos Fernandes, 588, Vila No-

va Conceigao.

CYRO RUBENS SILVEIRA GODOY -
Hoje (2/1), as 15h30, na paraguia
de Santa Tereza, praga Irma Maria
Clara Neumaier, em 530 José do Rio
Pardo (SP).

DORA MORAES DE OLIVEIRA CAR-
NEIRD - Hoje (2/1), 3s 18h30, na
pardquia Nossa Senhora de Lour-
des, alameda dos Piratinins, 679,
Planalto Paulista.

ELZA SOARES DE YILHENA MORAES
- Hoje (2/1), & 19h30, na pardguia
SdoJodo de Brito, r. Nebraska, 868,
Brooklin.

HED ARRUDA CAMARGO - Amanhj
(3/1), as 18h, na parbquia Sagra-
da Familia, r, Padre Rodolfo, 28, Vi-
la Ema, em S3o José dos Campos.

LAURA FRAGA DE ALMEIDA SAM-
PAIO « Amanha (3/1), 3s 10h4S,
na capela das Irmas de Sao Pedro
Fourier, r. Juarez Tavora, 335, Mo-
rumbi.

10 AND

WALDEMAR NEDDERMAYER BEL-
FORT MATTOS - Amanha (3/1), as
18h, na pardquia Assungdo de Nos-

sa Senhora, al. Lorena, 665, Jardim
Paulista,

SERVICO

VOCE DEVEPROCURAR O SERVI(O
FUNERARIO MUNICIPAL OE SP:

tel. {11) 32477000

€0800-10-9850

fax (1) 32421203

Sero solicitados os seguintes
documentos do falecido: Cédula de
Identigade (RG): Certidao de
Nastimento {em caso de menores);
Certidao de Casamento.

ANUNCIO PAGD NAFOLHA:

tel. (11) 3224-8000

segunda 3 sexta, das Bh ds 20h,
sabados € domingos, das h as 17h,
AVISO GRATUITO NA SECAD:

tel.: (1) 32243505 0u

(1) 3224-3305

e-mail: necrologia@uel.com.br

até as 15h, ou até as 19h da seata-feira
para publicacdo aos domingos. Se
utilizar o e-mail, coloque um ndmero de
felefone para a checagem das
infermagdes. Aos domingos, ligue para
(11)3224-3602, das 15h s 18h.

Figure 3: In red, the column of notices of demise next to the obituary, in blue. Both from the section Mortes in the Folha.
Source: VIVEU... (2014)

Therefore, the theme of the obituary is the narrative of important events in an individual’s life, whose death has occurred upto thirty
days before the text’s publishing date. The style is predominantly literary — which makes it lighter, more interesting and casual -,
though figures of speech or fictional elements that could compromise the text’'s meaning within its linguistic aspect of celebrating
life are not excessively used. The interpretation and data analysis after the interview with the deceased’s relatives are the material to
be worked with to reach the final written result. It is important toremember that, currently, the obituary is presented in up to three

columns at the end of the page, attached tothe section dedicated to notices of demise.

We can observe the obituary is established in the interpretative journalism, which presumes analysis and interpretation of the
collected data to be inserted into the text, bringing ascenography from the Literary as related to a lighter writing, with less excessive
biographical or news information, which differs it from the news and notices of demise. Furthermore, there is a major confusion
between the obituary and the profile, the mini-biography, and the biographical summary, which may compromise the

comprehension of the obituary as an autonomous discursive genre.

Both the profile and the biography are part of Literary Journalism, a journalistic current that seeks to break with informative
standards, employing a writing style with closer verisimilitude to reality. Although, in the USA, the obituary may have been the
outgrowth of this journalistic current since the 1960s, in Brazil, the obituary has closer relation to the informative and utilitarian

journalism categories, and may also bring elements and stylistic features from the Literary.

For this reason, considering qualitative analyses, the proposals of Suzuki (2008) and Stefanelli (2013) consider the obituary as an

ode tolife, a discursive genre connected to death as a human activity, making it the raw material for the construction of meaning.

Forum lingiistic., Floriandpolis, v.15, n.2, p.3001-3016, abr./jul. 2018.
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In André Godim Pereira’s obituary (Figure 4), for instance, written by Estévao Bertoni, we can observe how the selection of
important events is inserted in an interpretative way, as a “faithful” portrayal of the deceased’s life, with a celebratory tone and
without explicit value judgement. With a simple literary projection, the narrative proposes a succession of facts taking place in
Godim’s daily life. In thetext, the focus falls on family and, especially, thepassion forcomputers, which isone of themost remarkable

facts about the deceased’s life, along with the discovery of his disease.

ANDRE GONDIM PEREIRA (1982-2011)

O computador e o transplante

ESTEVAO BERTONI
DESAD PAULD

O primeiro contato de An-
dré Gondim Pereira com um
computador folaos sete anos,
quando vivia em Rondénia.

Natural de Campina Gran-
de (PB), o filho de um profes-
sor universitirio com uma
funcionéria ptablica mudou-
se para o Norte porque os pais
arrumaram emprego por la.

Aos 13 anos, voltou para
sua cidade natal. Como vivia
em casa, preso ao oxigénio,
passava o tempo todo com os
olhos grudados no monitor.

A paixdo pelo computador
ofezseformar emsistemade

informacio e a se tornar o
maior tradutor no Brasil do
Ubuntu, sistema operacional
gratuito baseado em Linux.
Aos 21, mudou-se para Por-
to Alegre (RS), pelo status da
cidade como referéncia em
transplante de pulmio. A
mae, Vania, conseguiu trans-
feréncia da Universidade Fe-
deral de Campina Grande pa-
ra a do Rio Grande do Sul.
André recebera o diagnos-
tico aos seteanos, namesma
época em que descobriu o
computador: nascera com fi-
brose cistica, uma doenca ge-
nética que ataca os pulmoes.
A mie, durante os trata-
mentos, jurou fazer de tudo

para ver o filho adolescente
e conseguiu. Depois, na fes-
ta de 15 anos, prometeu que
veria 0 menino ficar adulto.
Em outubro de 2008, de-
pois de um ano e dez meses
nafila, orapaz conseguiu um
transplante. Com uma vida
nova, casou-Se CoIMm Umamo-
¢a que conheceu na Paraiba,
formou-se, trabalhou, passou
a cozinhar, viajou para a Eu-
ropa e até mergulhou no mar.
Era descontraido o tempo
todo e nunca se queixava.
Comegou, porém, a ter re-
jeicdo ao orgao transplanta-
do. Entraria na fila de novo.
Morreuna quinta (3), aos 29.
coluna.obituario@ual.com.bx

Figure 4: Obituary of André Godim Pereira, authored by Estévao Bertoni.
Source: Bertoni (2011a)

Considering a taxonomical analysis of the genre, as proposed by Costa (2010), guided by the comparison with the discursive
concepts of Bakhtin (2010) and Maingueneau (2013), it is possible — in our understanding - to insert the obituary into the
informative and utilitarian journalistic categories, taking into account the concept described by Costa (2010) that journalistic genres
have thebasic function of reading/describing the reality. The scenography focused on celebrating life and the style of the text turn
the genre toward diversional journalism (literary/New Journalism) since it proposes stories of human interest and, in a way, also

demands skills from interpretative journalism for the production of the text.

The writing process, as informed by Bertoni (e-mail®), consists of selecting the deceased, collecting data, interviewing the relatives,
interpreting the data and the collected elements, and producing the obituary, which takes approximately five hours. This is
significantly different from the profile, biographies and North American obituaries (which would requires would require a

comprehensive research on the deceased’s life related to the deceased).

By using elements that inform the cause of death and the remaining relatives, the Brazilian obituary does not exclude itself from the
scope of informative journalism, adopting a slight degree of objectivity in the text narrative. By informing the location of the event,
the wake or the Seventh and the Thirtieth Day Masses, it is not only providing service toan audience that is interested in information
about the deaths occurred in the period next to the publishing date, but also to the newspaper, as a form of free propaganda that

brings in a greater numbers of readers.

The obituary, despite being a delightful story, is different from the profile, as it opts for anonymous or locally recognizable
individuals. Furthermore, “being dead” is fundamental to the thematic construction of the genre, after all, as highlighted by Suzuki

(2008), thereader, as basis of the dialogical relation of the speech, already knows the ending to thisstory before he starts reading it.

¢In July 2014, we enterviwed Estévao Bertoni, former obtuarist at Folha de S. Paulo Newspaper.

Semmler & Daros | The discursive building of the Brazilian obituary in the Folha de S. Paulo newspaper
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The notice of demise can be considered a primary genre with elementary information, since it exclusively states the deceased’s age,
date of death, the remaining relatives, and the burial, cremation, and wake sites, etc. The obituary, on the other hand, uses elements
of theindividual's life as a theme, in a conversational style, narrating facts, wishes and personal accomplishments of the deceased, as

in the double obituary (more unusual) of Roberto Pires de Jesus and Alex Damaceno de Souza’ (Figure 5), also written by Estévao

Bertoni.

ROBERTO PIRES DE JESUS (1975-2011) E ALEX DAMACENO DE SOUZA (1984-2011)

Duas vidas interrompidas na marginal

ESTEVAO BERTONI
DESAQ PAULO

No dia 10 deste més, Alex
Damaceno de Souza, 26, foi
contratado pela A Tonanni
Construgoes e Servigcos Ltda.

Qito dias depois, Roberto
Pires de Jesus, 36, conseguiu
naempresa que presta servi-
¢o para a Prefeitura de Sao
Paulo 0 mesmo emprego que
ele: ajudante de jardinagem,
comum salario de R$ 610,40.

Alex, filho de pai pedreiro
emaedesempregada, erana-

por porte de entorpecentes,
foi transferido para o interior.
Extrovertido e alegre, co-
mo & descrito pela familia,
Roberto gostava de funk ere-
ggae. Nos domingos de folga,
jogava bola com os amigos.
Alex & visto de forma pare-
cida: um brincalhao que sb
fazia gracinha. Fa dos ra-
ppers Snoop Dogg e Negra Li,
adorava andar de bicicleta e
ir as peladas no Cingapura.
Nenhum dos dois concluiu
os estudos. Ambos tinham

tural de Sdo Paulo e morava
com o5 pais € um irmao na
Freguesia do O (zona norte).
Namesma regido vivia Ro-
berto, um baiano de Ilhéus fi-
lho de um motorista e de uma
dona de casa. Desde que seu
barracdo pegou fogo ha um
ano, morava numa casa de
um cémodo no Jd. Carumbé,
na Brasildndia, com mulher,
trés filhos, nora e netinha.
Alex, que trabalhara antes
montando tubos de papelao,
era também pai. Gabriel, o fi-

apelidos semelhantes: Rober-
to era chamado de Nego Le-
co ou Negao; Alex de Nego.
O baiano falava em retor-
nar a llhéus; o paulistano so-
nhava em comprar uma casa
paramée e uma motocicleta,
Quando os dois consegui-
ram emprego (para fazer a
limpeza dos canteiros da mar-
ginal Pinheiros), mostraram
as familias o uniforme novo,
com orgulho, Estavam felizes,
Alex e Roberto se conhece-
ram ha pouco e ficaram ami-
gos; viviam contando piada.
Na manha do sabado (22),
dia em que Alex completou
12 dias no servico, e Roberto,

Tho, tem quatro anos. Suspei-
tava que o segundo, de uma
“aventura” recente, estivesse
a caminho, conta um irméao.
Roberto conheceu a mu-
lher, Marineide, em Ilhéus,
quando ela ja tinha um filho.
Ex-funcionario de uma loja
de ferragens, criou o garoto
com se fosse seu. Migrou ha
15 anos, e nunca mais voltou
a Bahia para rever os pais.
Alex também nio via mais
um parente: o irméo gémeo,
Alexandro, que cumpre pena

quatro, a Hilux dirigida em
alta velocidade pelo gerente
de banco Fernando Mirabelli,
32, arrastou os dois pela mar-
ginal. Segundo a policia, o
motorista admitiu ter bebido.
Mirabelli foi solto apds pa-
garfianca de R$ 50 mil, quan-
tia que cada um dos dois s6
conseguiria juntar depois de
quase sete anos de trabalho.
O pai de Roberto, que nun-
ca tinha vindo a Sdo Paulo vi-
sitar o filho, pegou um voo
corrende para enterrd-lo, A
dupla foi sepultada na segun-
da-feira, no cemitério da Vi-
laNova Cachoeirinha, em SP.
coluna.obituario@itol.com.br

Figure 5: Obituary of Roberto Pires de Jesus and Alex Damaceno de Souza, authored by Estévao Bertoni.

Source: Bertoni (2011b)

The obituary is necessarily connected to death as a human activity, as it is the basic condition for the construction of scenography
and style as the linguistic code that achieves the life celebration speech. It is through this relationship to the funereal that the obituary
is validated and allowed to materialize its content, distancing itself from the profile. In other words, the obituary is restricted to the
‘Deaths’ section, while the profile is usually seen in the Culture and Diversity sections, in specific situations, profiling individuals
with media or practice area recognition.

Another characteristic is the frequency. The obituary is a daily publishing in the Folha and, due to that, has rapidly established itself
and earned a captive audience, obtaining, in 2008, its current and more stable format. In addition, data interpretability and the
relationship with literary scenography are important to make the text more pleasant, lightening the weight of the news and

commonplace tragedies of daily reporting.

7 Due to the page layout, we have opted to adapt the text size by dividing it in half. The original is composed by six columns, an unusual size for the Brazilian obituary,
which presents, at most, three or four columns.
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Vilas Boas (2002, p.93) brings some discussions about the profile genre, establishing it as

[..] a short biographical text [..] published in printed or electronic media, narrating remarkable episodes and
circumstances of a famous or non-famous individual’s life. These episodes and circumstances are combined,
when possible, with opinion pieces, descriptions (of physical spaces, periods, features, behaviors, intimacy, etc.)

and profiling from what the character reveals (sometimes without saying).

The profile maintains some similarity to the obituary, since it works within the area of interpretative journalism and proposes to
narrate a good life story. It presents short narratives portraying moments of people’s lives (VILAS BOAS, 2003 apud COSTA, 2010)
and is also a story of human interest. Profiles consist of deeper characterization of an individual, listing more credible descriptions
of several categories. In José Wilker's profile (Figure 6), published in newspaper O Estado de Sao Paulo on April 8", 2014, we have

an example of what can be considered a “biographical profile of the deceased”.

PERFIL

Se transformou em
artista completo

Transitou com sucesso pelo
cinema, teatro e TV; nascido
em Juazeiro do Norte, chegou
ao Rio aos 19 anos, na época
do Golpe Militar

Monica Ciarelli { ri0

Existem atores que se tornam ico-
nes, Hollywood sempre foi pradiga
nisso. A rebeldia de Marlon Brando,
o rosto esculpido na pedra de John
Wayne e Gary Cooper, o sorriso cini-
co de Clark Gable. Sdo tantos exem-
plos. José Wilker morreu ontem pela
manhd, no Rio. Morreu de enfarte,

Hair, que discutiam as mudangas

na sociedade da época e ecoavam

os anseios da juventude do mundo

todo por mais liberdade e menos
UCrras.

Ele trabalhava numa pega de Gil
Vicente, no Rio, quando foi intima-
do a substituir um ator no filme
que Cacd Diegues rodava em Dia-
mantina, Minas Gerais. Nem conhe-
cia o diretor, mas foi. O filme era Xi-
ca da Silva, com Zezé Motta e Wal-
mor Chagas, O cinema jd estava em
sua vida desde que apareceu, sem
crédito, em A Falecida, de Leon Hir-
szman. Fez grandes e pequenos pa-
péis em El Justiceire, de Nelson Pe-
reira dos Santos; Vida Proviséria, de
Mauricio Gomes Leite; Os Inconfi-
dentes, de Joaquim Pedro de Andra-

NAWEB

Carreira. Veja galeria de
imagens que retratam os
trabalhos do artista

esmﬂau.com.hr{:ﬁjosewi:\ker

durante o sono. Havia ficado até tar-
de, conversando e rindo com amigos
como Ary Fontoura. José Wilker!
Pense nele e as imagens virdio no seu
inconsciente. E o que constrdi os ico-
nes, 05 mitos.

Vadinho em Dona Flor ¢ Scus Dois
Maridos, de Bruno Barreto, ao lado
de Sonia Braga. Lorde Cigano em
Bye-Bye Brastl, de Cacd Dicgues, a0 la-
do de Betty Faria, a Salomé, Foram
muitos trabalhos no cinema, no tea-
tro ¢ na televisio,

Wilker foi melhor ator da Associa-
¢lo Paulista de Criticos de Artes na
categoria TV, pela novela Fera Feri-
da. Foi melhor ator no Festival de
Gramado como O Homent da Capa
Preta, de Sérgio Rezende. Criou bor-
does inesqueciveis - chamava de “pe-

de. Com Cacd, seguiu fazendo Bye-
Bye Brasil, Trem para as Estreias,
Dias Melhores Viriio, O Maior Amor
do Mundo,

Lorde Cigano foi criado pelo dire-
tor, mas o ator somou tanto ao PCT—
sonagem que Caca hoje diz que hou-
ve uma coautoria. Bye-Bye Brasi foi
um grande éxito, ndo s6 no Brasil. E
o que dizer de Dona Flor e Seus Dois
Maridos, de Bruno Barreto? Até ser
destronado por Tropa de Elite 2, de
José Padilha, foi o maior sucesso de
piiblice do cinema no Pais,

Oscar. Gostava tanto de cinema que
vircu comentarista do Oscar. Ainda
se arriscou como critico, assinando
uma coluna semanal sobre o assun-
to no Jernal do Brasil, e como comen-
tarista em programas na TV a cabo.

Pergunte a0s artistas que trabalha-
ram com ele, Todos vio destacar ain-
da o humor de Wilker. Era autcirdni-
co. Brincava com o proprio ego. Reco-
nhecia dever isso aos grandes atores
da chanchada, que foram seus mes-
tres - Oscarito, Grande Orelo, José
Lewgoy.

ladinha” a intimidade de Dona Flor.
Cearense de Juazeiro do Norte,
descobriu 0 amer i arte pelo radio.
Quando tinha 13 anos, seus pais se
mudaram para Pernambuce, onde
ele comegaria a trabathar come radia-
lista e ator. Idealista, e jd interessado
em politica (dizia-se comunista ain-
da na infincia), fazia pegas pelo Esta-
do, difundindo as ideias revoluciond-
rias do pedagogo Paulo Freire entre
trabalhadores rurais e operdrios.

Camego. Foi para o Rio aos 19 anos,
exatamente hd 50 anos, chegando 3
cidade justamente na época do Gol-
pe Militar de 1964, Na capital flumi-
nense, comegou no cinema e no tea-
tro, para depois ir para & TV, Envol-
veu-se em espetdculos de vanguar-
da, como A dpera dos trés vinténs, de
Bertold Brecht, € O Ref da Vela, do
Grupo Opinifo, ambas em 1971, ¢
em montagens do Teatro Ipanema.

Wilker estudou Socielogia na
PUC do Rio e norteou suas esco-
lhas iniciais por seu engajamento.
Esteve em pegas-icone dos anos
1970, como Heje ¢ dia de rock e

Figure 5: José Wilker's profile, published in section Metrépole of newspaper O Estado de Sao Paulo.
Source: Marten, Pennafort and Ciarelli (2014)

In this profile, some characteristics deserve highlighting. Firstly, the relationship of the profiled with other great names of cinema
along with a general approach about the author’s importance and career, with a report tone. Furthermore, the death information,

often times disregarded in “conventional” profiles like Talese’s or the ones published in Revista Piaui, for example.
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The biographical information of the deceased is presented as a compositional element made clear in the profile, from the beginning
of the career, the information of death, and from that, his career ascension, concluding with the Oscar award. Another factor is the
frequency. The profile was published by the Estaddo to pay homage to Wilker, within two pages of “Caderno A” (Figure 7) dedicated
to theauthor, including articles, chronologies, several career photos and the repercussion of the author’s death, thematic elements

that go beyond the compositional and thematic simplicity of obituaries.
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Figure 6: Pages A22 and A23 dedicated to Jos¢ Wilker.
Source: Estaddo, Metrépole (2014)

There is a specific composition in the publishing of this text, in which Wilkers career is reiterated in a text that summarizes his life
for thereader as a homage. The profile is also related to other genres the Brazilian obituary does not usually dialogues with, like the
chronology, tweets from famous peers paying their last homages and an extended report highlighting the cause of death and career
information of the deceased. The space of two newspaper pages is dedicated exclusively to Wilker, without any space for other death

information or theinsertion of obituaries and notices of demise.

From this argument, we defend, by considering the obituary as a variation of the profile, there is 1) a misunderstanding, by not
observing itas adiscursive genre; 2) adisregard for the nature of such utterance; 3) aneglect of what the reader expects when reading

the text; and, mainly, 4) a disfigurement of the theme, composition and styles into which the obituary is inserted.

Always bound to the funereal genres and with the role of informing (as a service) the death of an individual, celebrating his deeds in

life, the obituary maintains its utilitarian aspect and celebrates thelife of a specific individual through abrief report. In the Brazilian
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case, it is composed of approximately 100 lines, which materializes its interpretative journalism format, with some characteristics

from the diversional/literary.

The speeches involving utilitarian and interpretative journalism are used, aiming for the celebration of life, theme that isbuilt by the
obituary. Withman (1971), father of the modern obituary, highlights the obituary is not abiography, an academic essay or atribute,
but an instant portrayal of the subject, or “a quick review of the subject, his conquests, his wealth, his time” which obtains its strength

by portraying every human existence with extreme singularity (WITHMAN, 1971 apud SUZUKI, 2008, p. 297).

4 CONCLUSION

This article has analyzed the obituary genre by observing its construction in the newspaper Folha de S. Paulo. Considering this,
although utilizing death as the text’s starting point and working within the area of informative and utilitarian journalism, the
obituary also carries some traces of interpretative and literary (diversional) journalism that allow the reader to immediately read it

within the frame of this journalistic category.

The Brazilian obituary is distinguished from speech genres like the profile and the biography, common textsin literary journalism,
by presenting the information and causa mortis of the notices of demise. The obituary is not built with a narrative as elaborated as
the biographies and the profiles®, establishing itself in Brazil as a genre that aims for the celebration of the deceased’s life, using

literary features with parsimony.

Furthermore, the genre cannot be completely distinguished from the category of Literary Journalism (diversional), since it inserts
some narrative features to give extra flavor to a text that, while not utilizing the fictional modes of literary writing or the disruption
of standards typical of Literary Journalism, composes a lighter text with a touch of chronicles, allowing the Folha reader to have a

moment of delight in face of the commonplace and heavy daily news.

By discussing the hypothesis of the obituary being a kind of “deceased’s biographical profile”, we verified the obituary’s
characteristics focus on an individual that are not generally famous in their field of work, or have a certain local recognition; and
demands this individual has tobe, imperatively, dead. The profile, on the other hand, is not concerned with the “state of existence”

of the individual, preferably presenting people with importance in their field, occasional notoriety or great media recognition.

Considering this, we have verified the profile, an exclusively interpretative genre with characteristics veered toward Literary
Journalism, seeks living or dead individuals with certain notoriety or occasional fame as raw material, with no distinction between
living or dead. Therefore, a text that presents more characteristics describing the person’s personality or family can be a profile; when
an extended chronology of biographical information is listed along the previous proposal, a biographical profile; and when the two
previous proposals are presented when elaborating a text about a dead person, a deceased’s biographical profile. Furthermore,

profile authors search for people with greater importance or occasional notoriety.

This article also suggests framing the obituary as a variant of the profile assumes a desire to transform the Brazilian obituary into a
genre of literary journalism, as established in newspapers such as The New York Times, which disregards the conditions of
production and elaboration of the genre in Brazil. The production of the Brazilian obituary occurs in approximately five hours, as

informed by Bertoni (e-mail), and is comprised of the selection of the deceased, biographical research, and the obituary writing.

Therefore, the focus of the genre as produced in Brazil is the celebration of the life of an individual that may or may not have
produced something relevant tothe group he lived with. It narrates thisstory in a simple way that, although not close to the Literary
Journalism of the profiles and biographies, inserts some features from literature to make the genre lighter and with a less report

8 As illustration, we suggest reading the profile written by Joao Moreira Salles as an example of brilliant, excellent Literary Journalism. The text was published in a
special issue of Revista Piaui that pays homage to Artur Avila for the conquest of the Fields Award. Cf. Joao Moreira Salles (2014), ‘Questoes da ordem e do caos:
Artur tem um problema’, Piaui, Edi¢ao Especial, ago. 2014, p. 14-21.
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aspect. Furthermore, as an informative and utilitarian genre of funereal nature, it not only presents the death information along with
the interpretation of the data about theindividual’s life, but also demands that the individual is deceased, so that the social function

of the celebration of life is understood as awhole, and obtains the meaning of a life story that deserves being told.
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