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Thackeray’s The Irish Sketch Book* seems, at first, to fall into
the category of travel books; but one soon finds out that the writer’s
interestis elsewhere. Inhis book, Thackeray builds a fictional char-
acter, asnobbish, sentimental, Victorian gentleman; in the satirical
description of his eagerness to establish comparisons between En-
gland and Ireland, and his prejudiced statements about the country,
there emerges a pathetic, but not sentimental, portrait of the Irish
social scenein the years preceding the Great Famine. At theend of
hisjourney Mr Titmarsh (the gentleman’s name) concludes that
although”Westportisonly two days’journey from Londonnow, it
liesinacountry far more strange tomost travellers, than France or
Germany canbe” 2 If an Englishman finds Ireland strange, imag-
inehow strange it may seem to other nationalities.

The whole of the Sketch Book is about difference: of race, reli-
gion, history, civilization, temperament - difference which canbe
seen, for example, in O’Faolain’s invaluable The Irish, “acreative
history of the growth of aracial mind”, as the author putsit.

Interms of literature, the autonomous works written in Ire-
land in English have notbeen acknowledged as Irish until recently
inmy country:in the” Area de Inglés”at the University of Sio Paulo,
and also in other Brazilian institutions, Chaucer, Shakespeare,
Donne, Blake, Wordsworth and Coleridge, Defoe, the Brontés,
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Dickens, Hardy, and Virginia Woolf are some of thewritersstudied.
And of course, Joyce and Yeats, Wilde and Beckett. Butneverin
their Irish historical and cultural context.

Irish writers themselves have wanted to stress their Irishness
.Behan, for instance, in Brendan Behan's Other Island — An Irish
Sketch Book*, in a double allusion to Shaw’s John Bull’s Other Is-
land and to Thackeray’s The Irish Sketch Book, is sure to stress the
difference.

Letus see how “the gospel of difference” has been spread in
Brazil, as Declan Kiberd, on his visit to Sao Paulo, ironically re-
marked, and added: “in thelight of post-colonial theory Ireland has
colonized Brazil...” In the process of remembering and recording,
letus find some meaning, some “figure in the carpet”.

Looking fora theme oranauthor formy doctoral dissertation,
Taccepted the suggestion given by a visiting American professor
toread all of Sean O’Faolain’s fiction. I fell in love with his short
storiesand wrote to him -asking many questions (thatis one of the
advantages of choosing aliving author). He answered Our corre-
spondence, which lasted almost twenty years, was fruitful, because
his insight into his own work was sharp and sensitive; it was de-
lightful, for hishumour and irony. I can’t resist quoting what he
wrotein one of his letters about his novel And Again ?, knowing
thatmy long research was finished and the thesis defended:

Ihavebad newsforyou! Thave completed anovel, which will
be published in1979!! (will send a copy -late 1979!!!') More
blooming O'Faolaintoread? Allmy sympathies.

Otherwise weare in good spirits - we intend tospend Christ-
maswith our daughter Juliaand her husband; being aloneat79isa
bitlonely.

Aftermy doctoral dissertation,” A Personagemnos Contos de
Sean O’Faolain”, courses and supervision could be offered in the
Postgraduate Programme of Anglo-Irish Literature, white started
in1982. Strategies wereneeded.
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Inthefirstyears of my post-graduate work, theapproach was
tentativeand diffuse; theresults, though good in themselves, made
mewonderwhether literary analysesand interpretations of works
by James Stephens, Brian Friel, Elizabeth Bowen and Seamus
Heaneywould add much to the vastamount of similar criticismon
Irish Studies all over the world. Itis true that in the process of inter-
pretation you canalways find a differentangle.” Is The Deri- Gods,
by James Stephens, a picaresquenovel ?”, a candidate foran MA
asked, and answered, successfully, in her dissertation. However,
whendealing withwell-known writers, wearealways indanger of
imitating that famous question,” How many children had Lady
Macbeth?”.

Besides, it became increasingly more difficult to follow the
development of somany different simultaneous projects. Youmay
enjoy reading and teaching poetry, drama and fiction, of in “all
ages” to undergraduates; but to pretend to be a specialistinall
genres is quite a different matter. From the point of view of the
students, they felt that, while dealing with the different periods
and genres, there had been hardly any possibilities of cooperation
in terms of bibliographies, seminars and tutorials.

Itwas easy tosee, then, thatif some kind of unity of purpose
were to be achieved, anorth, aline of research, ought to be found.
Anintegrated project, concentrating ona period and a genre, was
outlined. Two pioneer projectsinspired me. The firstwas“OProjeto
de Estudos de Periédicos do IEB” (Institute of Brazilian Studies -
USP), devised by Prof. José Aderaldo Castello, a specialistin Bra-
zilian Literature. While noticing the importance of literary maga-
zines as channels for critical ideas, methods and ideologies, he
stressed their significance in the understanding of a given literary
movement. His supervision of many dissertations, which dealt
mainly with the Modernist period, helped enlarge our awareness
of themovement'sscope”

Also at the Institute of Brazilian Studies, the “Projeto dos
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Manuscritos”, supervised by Prof. Telé Ancona Lopez, dealswith
letters, essays, marginalia and literary creation in the manuscripts
which form the”Mério de Andrade Archive”. Concentratingon the
Modernist movement as well, its main characteristicis the idea of
interdisciplinarity, including music, artand literature.

AsIhad beenworking with theautobiographies of W.B.Yeats
and George Moore with the aim of drawing a picture of the cultural
atmospherein Dublinand London at the turn of the century, the
research for the group could be extended to the letters, diaries, es-
says, journals,and autobiographies, a relatively new field waiting
tobe explored. Through these” documents of the self” one could
describe a cultural moment, the 1890s - 1930s, in Irish drama.

Thefirstintegrated projectincluding sevenstudentsand my-
self was ample enough to offer various opportunities of choiceand
research, but at the same time had limitations of time and genre.
From the beginning, we were concerned with the question of
whether ornottoincludeminorwriters. Theanswer was yes, for, in
order to definea period, oneshould aimatitasa whole: itwould be
incompleteif less significant playwrights or tendencies were omit-
ted. So far, four dissertations have been concluded:on W.B Yeats, ].
M.Synge, G. B.Shaw and Lennox Robinson. With the help of their
letters, essays,and autobiographical writings, relationships between
authorsand works of the period and links between theory and prac-
tice have been defined. Work in progress includes research on
Dion Boucicault’s use of melodrama, Sean O'Casey’s statements
onbhis, or other playwrights’ drama, and Lady Gregory’s aesthetic
and cultural views fromher Journalsand Letters. By the time every
work s finished and published,a reasonably complete picture of
the mainideas about drama produced inIreland in the period cho-
senwill beavailable to the Brazilian public.

Our firstachievement in this project was Rosalie Haddad'’s
book (from her dissertation) Bernard Shaw e a Renovagio doTeatro
Inglés, Sao Paulo: Olavobras, 1997, which will certainly be useful
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in Drama Departments or Literary Theory Departments, for ex-
ample. O TeatrodeW. B. Yeats: Teoriae Pritica, by Fernanda Sepa,
iscoming out, we hope, in February 1998.

The second, more recent, integrated project, with five candi-
dates, also concentrates on the period of 1890s - 1930s. This time,
however, our aimis to define the different tendencies in the fiction
of the period. With James Joyce at the centre for reference (but
definitely nota target for dissertations) our objective will be to draw
apicture of the plurality of approaches to fiction in Ireland, before
or after Joyce, with the help of “documents of the self”. Wearein
the process of choosing the writers.

Itis expected that in both projects, our attempt ata cultural
history of the period will enlarge and help establish parallelswith
thesame period in our country. A moment for comparison. Forex-
ample, is a statement about melodrama by Boucicault true for the
melodrama produced in Brasil at the turn of the century?

As Antonio Candido has remarked, Brazilians are born
comparatists: Portugal, first, then France and England, the States
after1945, have played a very important partin our cultural forma-
tion. If we stress the comparative approach, translation and recep-
tion become of utmostimportance.

Translationis, perhaps, one of the best forms of literary analy-
sis because, throughout its process, besides” close-reading”, we
have tomaster several critical approachesin order to understand
the text in the context of the writer’s work and nationality. This
process resembles the meticulous labour of the goldsmith, when
the translator searches for the hidden meaning of the word, turnsit
around and upside down, speaksitaloud, listening toits sound and
connotations. Translationis also an essential partin the process of
being aware of Otherness.

In this field I believe that ABEI Newsletter (Associagao
Brasileira de Estudos Irlandeses) hashad animportantrole in chal-
lenging specialists to translate, for instance, poems by Seamus
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Heaney, W.B. Yeats and Michael Longley, presented in different
versions and with different solutions in Portuguese.

Another significant contribution in the field of translation is
ananthology of the Irish short story, Guirlanda de Histdrias. (Sao
Paulo: Olavobras, 1996), withanintroduction tothewritersincluded,
and their work, and translations by specialists from different Bra-
zilian institutions. It has been well received by academics, with
good reviews, and by the general public, who have enjoyed (the
pleasure principle!) the stories by Bowen, Moore, O'Flaherty, James
Stephens, Sean O’Faolain, Flann O'Brien, James Joyce and others.

Astoreception studies, which tend to emphasize a cultural
atmosphere, rather than influence, my research on “Joycein Brasil”
led metofind at the Institute of Brazilian Studies acopy of Ulysses,
by James Joyce, full of marginal comments by Mario de Andrade,
ourarch-modernist. Hisreading of Joyce in a Brazillian perspective
was very interesting. This project evolved into the recently pub-
lished Joyce no Brasil. Sao Paulo: Olavobras, 1997, with essays on
Joyceby Brazilian critics during the last three decades.

This backward glance may provide an answer to a question
which has often worried me: the question of the necessity or sig-
nificance of our contribution” from the Tropics”. Irishand non Irish
critics from the so-called centre were, and are, better equipped to
analyse the Irish cultural production, butI think that there are things
thatcanjustify ourwork. Oneof themis” divulgacao”, publicizing,
making IrishStudiesa“presence” through articles inacademically
oriented journals, but also in the press; in events, with fiction or
poetry reading as in celebrations of the Bloomsday; with perfor-
mances of plays, so that the public may be in contact with another
culture, with the Other. Oncea taste for a different culturehasbeen
developed, thenextstepsare translation and reception.

The mostimportant aspects of the answer tomy question is
thatourcontributionis partof aninternational perspectiveapproach
toIrish Studies, a tendency becoming stronger through the efforts
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of scholars from Germany, the United States, Canada, Japan, Egypt,
France, Sweden and many other countries. The comparatist per-
spective, asIhave stressed, becomes an invaluable contribution to
thestudy of the Irish writer by those who are teaching Irish Litera-
tures Off-Centre. To define Wilde's thread in the fabric of decadent
art,asIdid, ina paper presented at IASIL 1995, one would have to
trace, for example, the threads of Pater’s Marius, The Epicurean,
D’ Annunzio’s Il Piacere, Valle Inclan’s Sonata de Otorio and
Huysman’s A Rebours, just to mention those threads I tried to un-
ravelinmy paper.lamsure thatin Portuguese and Brazilian litera-
turesother threadswould befound so that the decadent atmosphere
of, say, The Portrait of Dorian Gray or Salomé could be understood
inalarger perspective. In this way, to use Antonio Candido’s ex-
pression, “acultural fecundation” would be achieved.
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