LUISE VON FLOTOW

Luise von Flotow, de dupla cidadania - canadense e alema, é
professora e atual diretora da School of Translation and Interpre-
tation da Universidade de Ottawa, Canada. Suas principais areas
de interesse sdo as influéncias politicas e ideoldgicas na traducio,
especialmente questdes de género; traducio audio-visual, dubla-
gem e legendagem; traducdo literaria como diplomacia ptblica. A
pesquisadora atua também como tradutora literaria do alemao e do
francés para o inglés, havendo traduzido diversas obras de escrito-
ras alemas (Christa Wolf, Herta Miiller, Ulrike Meinhof), e algu-
mas de escritores (Thomas Brasch, Martin Walser), das escritoras
do Québec France Theoret, Anne Dandurand, Claire Dé, Héléne
Rioux, Madeleine Ouellette-Michalska, de varias autoras do Leste
Europeu, além de textos tedricos sobre tradu¢do. Possui uma vasta
lista de publicacdes de livros, artigos e capitulos de livros na area
dos Estudos da Tradu¢do. Um livro de grande destaque foi Trans-
lation and Gender, publicado em 1997, traduzido na China e na
Republica Tcheca. Agora ela acaba de lancar o livro Translating
Women, que retine artigos de diversos tedricos e tedricas dos Es-
tudos da Traducao em torno das mais recentes pesquisas realizadas
na interface Estudos de Género/Feministas e Estudos da Tradugio.
Foi professora visitante em universidades de diversos paises ao
redor do mundo: Espanha, Noruega, Chile, Argentina, México,
Austria, Portugal, Ira, Equador, Estados Unidos, Brasil. Sua via-
gem para a América Latina neste ano tem como objetivo divulgar
e encontrar parcerias para um amplo projeto de pesquisa que esta
sendo realizado pelas universidades de Ottawa e de Concordia. O
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tema da pesquisa é o movimento da literatura de fic¢ao e ndo-ficcao
canadense para a América Latina via traduc¢@o.

Luciana Wrege Rassier & Rosvitha Friesen Blume
UFSC

Cadernos de Traducdo (CT): You have just published Translating
Women, 14 years after having published Translation and Gender.
What do these titles reveal about your work?

Luise von Flotow (LF): In 1997 when I published Translation and
Gender. Translating in the ‘Era of Feminism’, 1 remember that the
term feminism had become a little tiresome, overused perhaps,
and that we were moving on toward ‘gender’. Or we felt we
were moving on to something more complex, that would broaden
research angles and approaches. In the years since then, however,
this expectation has not really been fulfilled, in my view - changing
the terms also changed the politics, and the raison d’etre of the kind
of work we were doing. Gender became such a mainstream term
on the one hand (in its popular usage, such as ‘doing gender’) and
so contested in its academic usage on the other hand, that it has
not been very useful for broader questions in Translation Studies.
In fact, this just switched the identity focus to the ‘other’ genders
(the GLBTs - gay, bi-sexual, lesbian, transsexual). Women (were)
moved out of the picture, or the focus on them was obscured and
dispersed by the foregrounding - in sociology, literary studies and
many other disciplines - of the GLBT genders. My purpose in
preparing the book Translating Women was to re-focus research
work and interests on women writers, translators, characters, and
their fates in translation.
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CT: To what extent can Queer theory and Psychoanalysis be
applied to Translation Studies?

LF: Queer theories can apply to Translation Studies - but they
need to allow categorization and some generalization which they
often resist: for example, the activist aspect of queer theories can
be paralleled with activist and ‘intentional’ aspects of translation;
the notion of ‘taking up interlocutory space’ (Sedgwick Kosofsky)
as an important part of queer can also apply to the study of
translations which, by definition, ‘take up new space’. Finally, the
rather pessimistic notion of ‘the performative’ (Butler) according
to which humans simply re-enact an already existing script, with
small variations, can easily be brought into contact with translation
- and its ethnocentric qualities — since translations are known to also
produce slight variations on an existing script (Berman, Hofstadter).
Psychoanalytic work by Bracha Lichtenberg Ettinger is very
interesting for theorizing translation as a ‘threshold’ experience,
where communication and dependence and negotiation with an
Other prevail over Freudian theories of separation and individuation.
Ettinger focuses on the period of late-pregnancy, i.e. on a human
experience that affects all humans not just those armed with the
Phallus, and where, in her view, the ‘non-rejection of the unknown
non-I’ is THE predominant moment. This moment implies and
demands tolerance of the Other, communication, inter-dependency,
and constant referencing between two or more separate/separable
entities that are, however, still in a close embrace. And choose to
be so. The applications of these metramorphic theories are of great
interest to translation, which has traditionally and conventionally
been troped as female, reproductive rather than productive,
secondary and always somehow untrustworthy. Applying
Ettinger’s metramorphosis to translation allows us to think beyond
the metaphoric view (where the translation replaces the source
text — which we know does not occur) and the metonymic view
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(where the translation stands for a part of the source text.) With
metramorphosis it is melded with the source text, inextricably
communicating with it, affecting it, receiving impulses from it,
in an ongoing relationship that does not leave the source text
unchanged either.

CT: What do you think about the term ‘post-feminism’? Do you
think we are indeed living in a ‘post-feminist’ time? Is feminism
still necessary?

LF: 1 don’t use the term post-feminism at all — but I think that for
some it exists, and defines this particular era in which feminisms have
declined because of various different developments — (with results
such as those recently announced in Canada - that young women
with a university degree now in 2011 earn 68 % of what young men
with that same degree earn, while in the early 1990s, twenty years
ago, they were earning 88 % of their male peers’ salaries.) So YES,
feminist work must be maintained and supported in all domains, not
just those concerned with literary studies; it is a given, a necessity,
that has to be addressed anew in every generation. Women are
not men, and are still not equal participants in most societies; they
continue to be discriminated against in many different ways.

CT: Besides teaching and researching, you also translate literary
texts and texts about Translation Studies written in German and
French into English. What are the theoretical and practical
differences of translating these two kinds of texts?

LF: I don’t think I make any differences between the translation
strategies I use to translate literary texts or academic texts about
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translation. Perhaps because the academic authors I have translated,
Antoine Berman and Walter Benjamin, have very literary styles.
But basically, I see very little reason to approach these types of
texts differently.

CT: Why do you mainly translate literary works by women writers?

LF: 1 decided early on to translate primarily women writers: I like
to think I understand them better, or maybe sympathise/empathise
more with their work - not with all of them, of course - there are
several I have refused, one I translated entirely and then decided
the book was too terrible to publish with my name on it, etc.
But generally, I think I can handle the details, and the content of
women’s texts better than I could most male authors’ work. In the
several cases where I have translated male writers from German
(Brasch, Walser, Chiellino) there have always been moments when
I resisted their texts, translated against them! This does not make for
a pleasant working environment - though it can be fun and amusing
to undermine certain pomposities, and especially misogynist stuff.
Another reason to translate women writers is that it benefits them
more. Men have their own strong systems of dissemination and
international fame — women are late-comers to this arena and so I
prefer to be of use in this area.

CT: In your opinion, what is the relation between the translation of
literary texts and public diplomacy?

LF: Public diplomacy depends on translation; it cannot do without
translation! When a country exports its cultural products in order to
draw attention to itself, make itself attractive to others and generally
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impress, it must almost always use translation for the texts it sends
abroad. Musical productions, other shows (such as Canada’s
Cirque du soleil) can perhaps do without much translation, but no
literary works, plays, and films can travel abroad without being
translated. This is an enormous area of influence for translation
and also a fruitful area of study for Translation Studies scholars,
but it has, up till the present, been rather quiet.

CT: Would you consider your translations of literary texts by
French, German and Eastern-European women writers as feminist
translations ? What is the difference between a feminist and a non-
feminist translation?

LF: Normally I do not claim to do feminist translations. There are
certain moments for such work, and the time and context must be
right. Otherwise they are not published. But my choice of women
authors is definitely a feminist strategy... a determination to make
women’s texts visible and draw attention to them.

As for the differences between a feminist and a non-feminist
translation, I think the main thing is the translator’s attitude, and her
willingness to point out and take credit (or blame) for the feminist
decisions she makes: for instance, in intervening in and perhaps
changing aspects of text she does not like or approve of politically.
Or adding explanations, or paratexts, or even special glossaries in
very difficult or distant texts. The explosion of feminist translations
in Canada in the 1980s and 1990s, for instance, developed from
a very specific moment and very specific types of texts — I do not
think this can be repeated everywhere in the same way. It is a
process that builds up and reaches a climax as women collaborate
to undermine and subvert the structures and systems that build up
over time, always working to exclude them or minimize their work.
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CT: What made you translate into English the writings of Ulrike
Meinhof, leader of The Red Army Faction — a German leftist
organization - between the years of 1967 and 1977? How is this
work being received in Canada and what is its repercussion in
Germany?

LF: My friend Karin Bauer, Director of the German Department
at McGill University in Montreal, has been researching the
RAF, its members, their textual production, and especially the
repercussions of their activities in European letters and artwork.
She invited me to translate a selection of the journalistic articles
that Meinhof had published, mainly in the journal Konkret,
between 1959 and 1969, i.e. before she went underground in
1970. Meinhof was one of the most important voices of the
‘APO’ (extra-parliamentary opposition) at a time when there was
no opposition party and the coalition of the CDU (Centre-right
party) and the SPD (Centre-left party) ruled West Germany. For
me this was a wonderful opportunity to again make the work of
an important and influential woman available in English — where
she has only ever been cited in the same short repeated fragments.
The fact that she became a criminal did not bother me at all! I
know of other criminals whose work is studied and translated
- notably one revered contemporary French philosopher who
killed his wife, and continues to be read in various languages
and in various philosophy departments. What did matter though,
was that this gifted and very dedicated woman, who wrote about
environmentalism before it became fashionable, who was a peace
activist, a libertarian, and by the mid-1960s an intelligent and
thoughtful feminist, should be made available in full.

There have been largely positive and interested reviews of the
book Everybody Talks About the Weather. We Don’t! (Seven
Stories Press, NYC) in English. It was launched at the Goethe
Institut in Montreal to great interest but has not been reviewed
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in German. Nor would the Goethe-Institut (Germany) finance the
translations.

CT: What motivated you to publish an anthology of Eastern-
European women writers in Canada?

LF: My family comes from Eastern Europe (the former GDR),
and arrived in Canada as refugees after 1945. This aspect of my
family history always made Eastern Europe interesting for me,
and between 1986 and 1989 I spent many months studying in East
Berlin, and meeting writers, environmentalists, and would-be
democratic politicians there, who were all waiting for the Berlin
Wall to fall. I translated some of the young authors, who couldn’t
get published for political reasons, and organized a large exhibition
of paintings and other art by East Germans, which travelled through
the US and Canada. This interest broadened into other East Bloc
countries, and when the Wall fell, I was curious how this would
reflect in women’s texts. They had always had a rather ambivalent
attitude toward Western feminisms. The project which became The
Third Shore was basically an attempt to see how and whether the
changes that swept through the former East Bloc after 1989 were
dealt with by women writers.

CT: Could you tell us about the project “Canada in Latin America”?
What are the main objectives and steps of this project and what is
its time focus? Does this project include a corpus in English and
another in French?

LF: “Canada in Latin America” is my current research project:
an attempt to trace the transfer of Canadian writing into the
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22 different countries that make up Latin America. I have two
Canadian collaborators - Marc Charron (UOttawa) and Hugh
Hazelton (Concordia U) and a number of Latin American associates:
Miguel Montezanti in La Plata Argentina, Eloina Prato dos Santos
in Porto Alegre, Brazil, and Claudia Lucotti in Mexico City. We
are assembling an enormous database with as much information
as possible on the translations into Spanish and Portuguese of
all types of Canadian writing in English and French - and other
source languages if we come across them: fiction, drama, poetry,
children’s literature, non-fiction, academic works, essays, and so
on. We have also collected a vast amount of reception materials
- mainly articles and reviews and announcements from many
different newspapers and feuilletons in Latin America. These are
organized according to author, or as a general text on Canadian
literature. The next step is to make this material available to Latin
American colleagues who wish to participate in the research and
writing, and produce a book on the subject.

CT: What are the political motivations behind such project?

LF: The political motivations of this project are rather minor: my
purpose is to trace translation, and thereby demonstrate the power
and the importance of this activity in international relations, i.e.
as part of public diplomacy. Translation has been overlooked in
the academy, in business and in government institutions for far
too long, and such a project draws attention to it. Further, it is
of great interest to see how Canadian government support for
translation and dissemination works out. Does it actually help?
To what extent? Or do the importing cultures make their decisions
in other ways. Finally, what are the ‘colonial’ implications of
the powerful Spanish publishing industry which seems to select,
translate and disseminate more than 90% of such translation. And
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what are the effects of the much greater balance in the case of
Brazil and Portugal.

CT: You have already coordinated a similar project, which resulted
in the book Translating Canada: The Institutions and Influences of
Cultural Transfer - Canadian Writing in Germany. Which were
the most interesting or more surprising results from this research?

LF: One of the most interesting results of this research was the
importance of Canadian Studies programs. German academics
who had been to Canada, and whose students read Canadian
texts (instead of just American or British work) became the most
important multipliers of the work. The research showed that the
Canadian Studies aspects of Canada’s cultural diplomacy were in
fact very successful.

Other interesting findings were that German publishers often
translated and published according to local tastes and needs
rather than Canadian directives. In the 1980s, for instance, after
the ongoing success of Atwood books, a large quantity of other
books by women flowed into Germany - fulfilling the reading
needs of a large middle-class stay-at-home female readership.
In that decade 50% more books by Canadian women than by
Canadian men were imported, translated and distributed. In the
next decade, after the fall of the Berlin Wall, things changed,
and books by Canada’s multicultural writers (Ondaatje, Mistry,
Shyam, Chen and others) travelled to Germany. And reviewers
often wrote about the importance of making such texts available
to a German public that needed to learn to tolerate strangers in its
midst. In other words, the local conditions in Germany were very
important for the selection of books.
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CT: Based on the results from your research in Germany, what
are your hypotheses for the project Canada in Latin America? Are
there any differences in the conception and organizations of these
two projects?

LF: There are important differences between these two projects:
first, the Latin American space is very different from the German.
Canadian books are being exported to a series of very different
cultures, not to one relatively homogeneous one. That, we suspect,
will be interesting, and perhaps difficult to grasp. Second, there
are numerous parallels between Canada and the Latin American
space: a colonial history of European settlement, strong indigenous
cultures, wide-open spacious territories that are under-populated,
multicultural diversity in the cities and towns, etc. We expect some
of this ‘americanité’ to play into the types of work selected and
disseminated. Third, the Spanish and Portuguese publishing houses
are a kind of wild card. How strong is their influence? Do they
choose for distribution in Latin America? Are there some materials
that are never distributed?

CT: In which countries in Latin America have you already found
partners for this project? Which Latin American country would
possibly have a stronger Canadian presence?

LF: After a first mailing to find possible collaborators, we have
received enthusiastic responses from academics in Chile, Uruguay,
Argentina, Brazil, Columbia and Mexico.

CT: How will the results of your research be made available?
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LF: We expect to disseminate our research findings at conferences,
in journals, but most importantly through the production of a
collection of articles, written by Canadian and Latin American
scholars.

Entrevista concedida a Luciana Wrege Rassier &
Rosvitha Friesen Blume
UFSC
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ANEXO

Publicacoes de Luise von Flotow

Livros

Translating Women. Ed. by Luise von Flotow. University of Ot-
tawa Press, 2011.

Translating Canada: The Institutions and Influences of Cultural
Transfer. Canadian Writing in German/y. eds. Luise von Flotow
and Reingard Nischik, University of Ottawa Press, 2007.

The Third Shore. Women’s Fiction from East/Central Europe (co-
editor with Agatha Schwartz), Northwestern University Press, 2006.

The Politics of Translation in the Middle Ages and the Renaissan-
ce, co-editor with Daniel Russell and Renate Blumenfeld-Kosinski,
University of Ottawa Press, 2001.

Translation and Gender. Translation in The Era of Feminism,
(Manchester, St. Jerome Publishing and Ottawa, University of Ot-
tawa Press), 1997. Re-issued with Chinese introduction, Shanghai
Foreign Language Education Press, Shanghai, 2004. Translated
into Croatian, Rod I Prijevod: Prevodenje u ‘Doba Feminizma’.
Zagreb, Josip Bencevic I partneri, 2005.

Capitulos de livros

“Thirty Years of Canadian Writing in German: Trends in Institu-
tionalization, Translation and reception: 1967-2000,” in Canadian
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Studies: The State of the Art/Erudes canadiennes: Questions de re-
cherché, eds. Klaus Dieter Ertler, Stewart Gill, Susan Hodgett, Pat-
rick James, Frankfurt, Berlin, Vienna: Peter Lang, 2011, 465-482.

“Ulrike Meinhof: Translated, De-fragmented, and Re-membered”
in Translating Women, ed. Luise von Flotow, UOttawa Press,
2011, 135-150.

“Gender en vertaalpraktijk” translation into Dutch of “Gender and
the Practice of Translation”, Ch. 1 of Gender and Translation.
Translation in the ‘Era of Feminism,” in Denken over vertalen:
tekstboek vertaalwetenschap (‘Thinking about Translation: Trans-
lation Studies Textbook’, edited by Ton Naaijkens, Cees Koster,
Henri Bloemen and Caroline Meijer, Nijmegen: Vantilt, second
edition, Nijmegen: Vantilt 2010, p. 249-262.

“Woman-handling the Text: Gender in Translation and Translation
Criticism,” in Escritura y Comunicacion, eds. Alejandro Parini
and Alicia Zorrilla, Buenos Aires: Editorial Teseo, 2009, 163-178.

“Frenching the Feature Film, Twice — Or le synchronien au dé-
bat,” in Jorge Diaz Cintas (ed.) New Trends in Audiovisual Trans-
lation. Clevedon: Multilingual Matters, 2009, p.86-102.

“Thirty Odd Years of Canadian Writing in German: Trends in
Institutionalization, Translation, and Reception, 1967-2000”,
Traduire depuis les marges/Translating from the Margins, Editions
Nota bene, Québec, 2008, 313-339.

“Translation and Gender Paradigms: From Identities to Pluralities”,
The Companion to Translation Studies, eds. Piotr Kuhiwczak and
Karin Littau, Multilingual Matters, London, UK, 2007, 92-107.

“Translating ‘High’ Literature for Public Diplomacy,” in Vigjes,
identidades, imperios. Imaginarios ingleses en cultura, literatura y
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traduccion. Miguel Angel Montezanti (editor). Tomo I. La Plata:
Universidad Nacional de La Plata, 2007, 77-94.

“Revealing the ‘Soul of Which Nation?’” Cultural Diplomacy and

Literary Translation,” in In Translation. Reflections, Refractions,
Transformations, ed. Paul St. Pierre, Benjamins, Amsterdam,
2007, 187-201.

“The Strain of Cultural Transfer: A Brazilian Critic of Canadian
and Other Feminisms” in Perspectivas Transnacionais, Belo Hori-
zonte, Brazil, UFMG, 2005, 31-41.

“Telling Canada’s ‘Story’ in German: Soft Diplomacy at Work”,
in Translating Canada, eds. Luise von Flotow and Reingard Nis-
chik, 2007, 9-26.

“The ‘Other Women’: Canadian Women Writers Blazing a Trail
into German” in Translating Canada, eds. Luise von Flotow and
Reingard Nischik, (with Brita Oeding, PhD candidate), 2007, 79-92.

“Soft Diplomacy, Nation Branding, and Translation: Telling
Canada’s “Story” Globally” (with Brita Oeding, PhD candidate)
in In Translation. Reflections, Refractions, Transformations, eds.
Paul St-Pierre and Prafulla C. Kar, Pencroft International, New
Delhi, 2004, 173-193.

“Feminist Translation: Contexts, Practices and Theories”, in In-
troduction to Translation Studies, ed. Rachel Weissbrod, The Open
University of Israel, 2005 (re-publication).

“Sacrificing Sense to Sound: Mimetic Translation and Feminist
Writing”, Bucknell Review 2, special issue on translation and cul-
ture, ed. Katharina Faull, Bucknell University, Lewisburg, PA,
2004, 91-106.
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“The Trace of Context in Translation: The Example of Gender”,
in Gender, Sex and Translation: The Manipulation of Identities,
ed. Jose Santaemilia, St. Jerome Publishing, Manchester, 2005,
39-51.

“Julia Evelina Smith, traductrice de la Bible: Doing more than any
man has ever done”, in Portraits de traductrices, ed. Jean Delisle,
Ottawa, University of Ottawa Press, 2002, 291-320.

“Genderkonzepte im Wandel. Ubersetzungspolitische Uberlegun-
gen”, Aus aller Frauen Liinder. Gender in der Ubersetzungswis-
senschaft, eds. Sabine Messner and Michaela Wolf, Universitaet
Graz, Graz, Austria, 2001, 49-59.

,» Translation Effects: How Beauvoir Talks About Sex in English®,
Contingent Loves. Simone de Beauvoir and Sexuality, ed. Melanie
Hawthorne, Richmond, University Press Virginia 2000, 13-33.

“Translation Praxis, Criticism and Theory “au féminin”, Traduz-
ioni e Invensioni. Esplorando [’ignoto, eds Laura Sanna and
Romana Zacchi, Milano, Marcos y Marcos, 1998, 33-48.

“Dis-Unity and Diversity: Feminist Approaches to Translation
Studies” Unity in Diversity? Current Trends in Translation Studies,
eds. Lynne Bowker, Michael Cronin, Dorothy Kenny and Jennifer
Pearson, Manchester, St. Jerome Publishing, 1998, 3-13. Trans-
lated into Italian, La traduzione : teorie e metodologie a confronto,
Led Editore, Milano, 2005, 275-290.

“Mutual Pun-ishment? Feminist Wordplay in Translation: Mary
Daly in German”, Traductio: Essays on Punning and Translation,
ed. Dirk Delabastita, Manchester, St. Jerome Publishing and Na-
mur, Presses universitaires de Namur, 1998, 45-66.
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“Weibliche Avantgarde, Zweisprachigkeit und Ubersetzung in Ka-
nada”, Literarische Polyphonie, Ubersetzung und Mehrsprachig-
keit in der Literatur, eds. Johann Strutz and Peter Zima, Tiibingen,
Giinter Narr Verlag 1996, 123-136.

»Iranslating Women of the Eighties: Eroticism, Anger, Ethni-
city“, Culture in Transit, ed. Sherry Simon, Montreal, Vehicule
Press 1995, 31-46.

“Tenter 1’érotique: Anne Dandurand et I’érotisme heterosexual
dans I’écriture au feminine contemporaine”, in L autre lecture. La
critique au féminin et les textes québécois, ed. Lori Saint-Martin,
Montreal, Editions XYZ, 1994, 129-136.

»Women’s Desiring Voices from Québec: Nicole Brossard, Anne
Dandurand and Claire Dé“, in Us/Them. Translation, Transcrip-

tion and Identity in Post-Colonial Literary Cultures, ed. Gordon

Collier, Amsterdam-Atlanta, Rodopi, 1992, 109-119.

Edicao de revista cientifica

Special issue of TTR. Traduction Terminologie Redaction, Vol.
XIII, No.lI Topic: Translation and Ideology, 2001.

Artigos em revistas cientificas

“Which French does Hollywood Speak in Québec? The sociopoli-
tics of dubbing for francophone Québec,” Québec Studies, special
issue on translation in Québec, 2011, 27-45.
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“Contested Gender in Translation: Intersectionality and Metramor-
phics,” in Palimpsestes, Sorbonne, Institut du monde anglophone,
No. 22, 2009, p. 245-255.

“This time “The translation is true”: On Re-translation, with the
Help of Beauvoir,” in French Literature Studies, Vol. XXXVI,
2009, 35-49.

“Women, Bibles, Ideologies”, Introduction to special issues on
‘ideologies and translation’, 77R, 2000, 9-20. Persian Transla-
tion (2006): Theories and Philosophy of Art. Aesthetics of religion,
Vol. 13, 225-233.

“Feminist Translation: Contexts, Practices, Theories”, TTR —
Traduction Terminologie Rédaction Vol. IV, No. 2, 1991, 69-
84. Persian Translation (2006): http://www.hamshahri.org/
News/?1d=7696

“The (Globalized) Three Amigos: Translating and Disseminating
HIV/AIDS Prevention Discourse”, TTR, Vol. XVIII, 2, 2005,

193-207 (appeared Spring 2007);

“Gender and Translation: The Canadian Factor”, Quaderns, Uni-
versidad de Vic, 2006, 11-20.

“La Traduccidn a principios del siglo XXI: El fin de la equivalen-
cia”, in Nueva Revista del Pacifico, Universidad de Playa Ancha.
Valparaiso, Chile, 2006.

“Kanadische Belletristik in Deutschland - Romane als potentielle
Kulturdiplomaten®, in Internationales Archiv fiir Sozialgeschichte
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der deutschen Literatur (Themenheft: Soziologie der literarischen
Ubersetzung), (with Brita Oeding, PhD candidate) eds. Norbert
Bachleitner, et al., Niemeyer, T(bingen, 2004, Vol 29, Nr. 2,
134-152.

“Dis-Unity and Diversity. Feminist Approaches to Translation
Studies” (1998) in Persian translation (2004) in Zanan, August/
September 2004, Tehran, Iran, 58-62 (re-publication).

“Internationale Bastarde irgendwo im weiten Kanada: Canadian
Writing Tempered by Austrian Reception”, canadiana oenipon-
tana VI, Zentrum fuer Kanadastudien, University of Innsbruck,
Austria, 2004, 269-284.

“Gender and Translation: The Story Goes On”,Orées, on-line
journal at http://orees.concordia.ca, Vol. 2, 2002.

“Women, Bibles, Ideologies”, Introduction to special issues on
‘ideologies and translation’, 77R, 2000, 9-20.

“Life is a Caravanserai: Translating Translated Marginality, a
Turkish-German Zwittertext in English”, Meta, March 2000, 65-
72.

“Genders and the Translated Text: Developments in “Transform-
ance”, Textus XII, 1999, Bologna, Italy, 275-288.

“Three points..”, Quaderns. Revista de traduccion. Barcelona,
1998, num 1, 108-109.

“Le féminisme en traduction”, Palimpsestes 11, Presses de la Sor-
bonne Nouvelle, Paris, 1998, 117-133.
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«Legacies of Québec’s ‘écriture au féminin’: Bilingual Transform-
ances, Translation Politicized, Subaltern Versions of the Text»,
Journal for Canadian Studies, Trent University, 1996, 88-109.

“A Generation after Experimental Feminist Writing in Québec”,
Zeitschrift fiir Kanada-Studien. Augsburg: Verlag Franz Fischer,
Germany, 1995.

»,La releve féminin au Québec: une écriture autrement engagée®,
Québec Studies, 15, Bowling Green State University, Ohio, 1993,
57-66.

,Feminist Translation: Contexts, Practices, Theories“, TTR -
Traduction Terminologie Rédaction Vol. IV, No. 2, 1991, 69-
84. Persian Translation (2006): http://www.hamshahri.org/
News/?1d =7696

»The Erotic in Contemporary Women’s Writing from Québec®, in

Québec Studies, 10, Bowling Green State University, Ohio, 1990,
91-97.

Traducoes

Do francés ao inglés

Such a Good Education, tr. of France Theoret’s Une belle éduca-
tion, Toronto, Cormorant Press, 2010.

“Criticism, Commentary and Translation,” (Po&sie 1985, 88-106)
by Antoine Berman, in Critical Concepts Vol. 1, ed. Mona Baker,
Routledge, London/New York, 2009.
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Obsessed with Language. A Socio-cultural History of Québec,
translation of La langue et le nombril. Une histoire socio-culturel-
le du Québec by Chantal Bouchard, Guernica Editions, Toronto,
2008.

“Plaza de Espana” by Diana Culi, in The Third Shore, eds. Luise
von Flotow and Agata Schwartz, Northwestern UP, 2006;

Girls Closed In, translation of Huis clos entre jeunes filles, by
France Theoret, Guernica Editions, Toronto, 2005.

Doubly Suspect, translation of Madeleine Monette’s Double Sus-
pect. Toronto, Guernica 2000.

Maude, translation of Suzanne Jacob’s Maude, Toronto, Guernica
1997.

The Cracks, translation of Anne Dandurand’s Un Ceeur qui craque.
Stratford, Mercury Press, 1992.

Three by Three, editor and translator of anthology of short fiction
by three Québec women writers: Anne Dandurand, Claire Dé, and
Hélene Rioux. Montreal, Guernica, 1992.

The Man who painted Stalin, translation of France Theoret’s
L’homme qui peignait Staline. Stratford, Ont, Mercury Press 1991.

Deathly Delights, translator of Anne Dandurand’s L’assassin de
l’intérieur/Diables d’espoir. Montreal, Véhicule Press, 1991.
Shortlisted for Governor-General’s Award in Translation.

The Sandwoman, translation of Madeleine Ouellette-Michalska’s
La femme de sable. Montreal, Guernica, 1990.



272 Luise Von Flotow

Ink and Strawberries, editor and translator of this anthology of
contemporary women’s writing from Québec. Toronto, Aya Press
1988.

Do alemio ao inglés

Everyone Talks About the Weather. We Don’t. ed. Karin Bauer.
Political columns by German RAF member Ulrike Meinhof, anno-
tation and introduction by Karin Bauer, Seven Stories Press, New
York, 2008.

“A Little Bedtime Story”, by Jana Juranova, in The Third Shore,
eds. Luise von Flotow and Agata Schwartz, Northwestern UP,
2006.

“The Men and the Gentlemen” by Gabriele Eckart, in The Third
Shore, eds. Luise von Flotow and Agata Schwartz, Northwetsren
UP, 2006.

“Bicycle on the Ice”, translation of Emine Sevgi Ozdamar’s
“Fahrrad auf dem Eis”, www.readersonline-europa.com/english/
writersonreading/details.asp?id =s&lang =1

Life is a Carawanserai. Has Two Doors. I Came In One. I Went
Out The Other, translation of Das Leben ist eine Karawanserai.
Hat zwei Tiiren. Aus einer kam ich rein. Aus der anderen ging ich
raus, by Emine Sevgi Ozdamar (London, Middlesex University
Press, 2000). Excerpt published in Massachusetts Review, Fall,
1999; excerpt in International Quarterly, incl. $1000 translation
prize.

“Hunger and Silk”, essay by Herta Miiller from Der Sturz des
Tyrannen. Rumdnien und das Ende einer Diktatur (Reinbek bei
Hamburg 1990) in Delos, 21-22, 1998, 15-32.



Entrevistas 273

“The Last Matinee”, short story by Martin Walser from Ein Flug-
zeug iiber dem Haus und andere Geschichten (Frankfurt 1980) in
Social Insecurities, Alphabet City, Toronto, 2000.

“The Men and the Gentlemen”, by Gabriele Eckart from Weibblick
(Berlin 1994) in Social Insecurities, Alphabet City, Toronto, 2000.

“The Man with the Matchbox”, by Herta Miiller from Nieder-
ungen (Bukarest 1982/Berlin1984) in TransLit 4, Calgary 1999.

Fremde. Discourse on the Foreign, translator of four essays by
Gino Chiellino Toronto, Guernica, 1995.






